

ALPHABETICAL INDEX 


COMPOSITION 


AS PLAYED &/OR WRITTEN BY 


AFRO-CENTRIC.Joe Henderson. 

AFTER THE RAIN. John Coltrane. 

AFTER YOU'VE GONE. 

AIN'T MISBEHAVIN’. 

ALONG CAME BETTY. Benny Golson. 

ASA. Manhattan Transfer/Djavan 

AVANCE. The Yellowjackets. 

BABY IT'S COLD OUTSIDE. 

BAJA BAJO.John Patitucci. 

BASS BLUES.John Coltrane. 

BEAUTY AND THE BEAST.Wayne Shorter. 

BESSIE'S BLUES.John Coltrane. 

BLACK AND BLUE. 

BLACK COFFEE. 

BLUES FOR ALICE.Charlie Parker. 

BLUES FOR YNA YNA.Gerald Wilson. 

BODY AND SOUL. 

BOLIVIA.Cedar Walton. 

THE BOY NEXT DOOR. 

BYE BYE BLACKBIRD.Miles Davis. 

CAFE.Egberto Gismonti. 

CAPIM.Manhattan Transfer/Djavan 

CASA FORTE.(Brazilian standard). 

CENTRAL PARK WEST.John Coltrane. 

CHARMED CIRCLE.Cedar Walton. 

CHEROKEE. 

A CHILD IS BORN.Thad Jones. 

CHOICES.Michael Brecker. 

CHROMAZONE.Mike Stern. 

CLOCKWISE.Cedar Walton. 

COLD DUCK TIME.Eddie Harris. 

CRISS CROSS.Ray Obiedo. 

DAY BY DAY. 

DEAR LORD.John Coltrane. 

DEE SONG.Enrico Pieranunzi. 

DELGADO. Eddie Gomez. 

DETOUR AHEAD.Bill Evans/Billie Holiday ... 

DEVIL MAY CARE.Bob Dorough. 

DJANGO.Modern Jazz Quartet. 

DOCE PRESENCA.Ivan Lins. 

DOGS IN THE WINE SHOP. Michael Brecker. 

DON'T FORGET THE POET.Enrico Pieranunzi. 

THE DUKE.DaveBrubeck. 

ECAROH.Horace Silver. 

EQUINOX.John Coltrane. 

ESCHER SKETCH.Michael Brecker. 

ETERNAL CHILD.Chick Corea. 

EXACTLY LIKE YOU. 

EXPRESSION.John Coltrane. 

FALLING GRACE.Steve Swallow. 

FILTHY McNASTY.Horace Silver. 

FIVE HUNDRED MILES HIGH. Chick Corea. 

FLAMINGO. 

FLY ME TO THE MOON.. 

FOREVER.Eddie Gomez. 

FREEDOM JAZZ DANCE. Eddie Harris. 

FRIDAY NIGHT AT THE CADILLAC CLUB.Bob Berg. 

FRIENDS.Chick Corea. 

GERALDINE.The Yellowjackets. 
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COMPOSITION 


AS PLAYED &/OR WRITTEN BY 


PAGE 


GERTRUDE'S BOUNCE.Clifford Brown.101 

GET HAPPY.iQ3 

GIANT STEPS.John Coltrane. 105 

GOT A MATCH.Chick Corea.106 

GREGORY IS HERE. Horace Silver.107 

GROWING.John Patitucci.110 

HARLEM NOCTURNE. m 

HI-FLY. Cannonball Adderley.113 

HONEYSUCKLE ROSE.118 

HORACESCOPE.Horace Silver.119 

I BELIEVE IN YOU. 12 i 

I HADN'T ANYONE TILL YOU.124 

I THOUGHT ABOUT YOU.Bob Berg..125 

I'LL BE AROUND.Chaka Khan.127 

I'LL BE AROUND.(Standard version).129 

I'LL GET BY.1 30 

ILL WIND.131 

ILLUMINADOS.Ivan Lins.132 

I’M GLAD THERE IS YOU.133 

IMPRESSIONS.John Coltrane.134 

IN THE WEE SMALL HOURS OF THE MORNING.136 

IN YOUR OWN SWEET WAY.Miles Davis/Dave Brubeck.137 

ISFAHAN.Duke Ellington.140 

IT DON'T MEAN A THING (If It Ain't Got That Swing).. Duke Ellington.141 

IT'S ONLY A PAPER MOON.142 

IT'S THE TALK OF THE TOWN.143 

IT'S YOU.Dave Sanborn. 145 

I’VE GOT THE WORLD ON A STRING.148 

I'VE GOT YOUR NUMBER.149 

I'VE NEVER BEEN IN LOVE BEFORE.152 

JACOB'S LADDER.Cedar Walton.153 

JORDU.Clifford Brown.155 

JUNTOS.Ivan Lins.157 

KILLER JOE.Benny Golson.159 

LET'S FALL IN LOVE.1 60 

LIKE A LOVER (O Cantador).Dori Caymmi. 161 

LIKE FATHER, LIKE SON.Billy Childs. 163 

LIKE SONNY.John Coltrane.165 

LISA.Dave Sanborn.168 

LITTLE WIND.Geri Allen.169 

LOOSE ENDS.Mike Stern.171 

LOXODROME.Steps Ahead.174 

LULLABY OF THE LEAVES.175 

MAHJONG.Wayne Shorter.176 

MANHA DE CARNEVAL.Luis Bonfa. 177 

THE MASQUERADE IS OVER.. 179 

MEAN TO ME. 181 

MEMORIES OF YOU.. 182 

MIDLAND.Billy Childs.183 

MINE IS YOURS.Bob Mintzer.185 

MO’ JOE.Joe Henderson/Horace Silver.188 

MOMENT'S NOTICE.John Coltrane.191 

MOOD INDIGO.Duke Ellington.194 

MOONRAYS.Horace Silver. 195 

MOONTIDE.Randy Brecker.199 

MORE LOVE.A1 Jarreau. 203 

MORNING SPRITE.Chick Corea .207 

MOZAMBIQUE.SACBE.209 

MR. P.C.John Coltrane.212 





































































































COMPOSITION 


AS PLAYED &/OR WRITTEN BY 
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MY SHIP. 

NAIMA.John Coltrane. 

NAPANOCH. DaveLiebman. 

THE NATIVES ARE RESTLESS TONIGHT.Horace Silver. 

NATURAL SELECTION.Richie Beirach. 

THE NECESSARY BLONDE.Scott Henderson. 

NEVER ALONE.Michael Brecker. 

NEVER WILL I MARRY. 

NICA'S DREAM.Horace Silver. 

NIGHT DREAMER.Wayne Shorter. 

A NIGHTINGALE SANG IN BERKELEY SQUARE. 

NIGHTMOOD (Lembra).Ivan Lins/Mark Murphy 

NUTVILLE.Horace Silver. 

ODE TO THE DOO DA DAY.Michael Brecker. 

OLE. John Coltrane. 

ON THE SUNNY SIDE OF THE STREET. 

ONCE IN A WHILE. 

PEACE.Horace Silver. 

PEEP.Michael Brecker. 

PERDIDO. 

PERI'S SCOPE.Bill Evans. 

POWER PLAY.Eddie Gomez. 

THE PROMISE.John Coltrane. 

QUICKSILVER.Horace Silver. 

QUIET GIRL.Billy Childs. 

A QUIET PLACE.Take 6. 

RAIN WALTZ.Fred Hersch . 

REMEMBER HYMN.John Abercrombie. 

ROCKIN' CHAIR. 

ROSETTA.Earl "Fatha" Hines. 

SAILING AT NIGHT.Don Grusin. 

SEA JOURNEY.Chick Corea. 

SENOR BLUES.Horace Silver. 

SEPTEMBER SONG. 

SEVEN STEPS TO HEAVEN.Miles Davis. 

SILVER'S SERENADE.Horace Silver. 

SING ME SOFTLY OF THE BLUES. Carla Bley. 

SKIPPY-ING.Denny Zeitlin. 

SO MANY STARS.Sergio Mendez. 

SOME OTHER BLUES.John Coltrane. 

SOMEONE TO LIGHT UP MY LIFE.Antonio Carlos Jobim ... 

SONG FOR MY FATHER.Horace Silver. 

SOPHISTICATED LADY.Duke Ellington. 

SPAIN.Chick Corea. 

SPRING CAN REALLY HANG YOU UP THE MOST. 

STABLEMATES.Benny Golson. 

THE STAR-CROSSED LOVERS.Duke Ellington. 

STARDUST. 

STARGAZER.Armen Donelian. 

STILL.John Abercrombie. 

STORY LINE.Bill Evans. 

STROLLIN'.Horace Silver. 

SUMMER IN CENTRAL PARK.Horace Silver. 

SWEET AND LOVELY. 

T.B.C. (Terminal Baggage Claim).Chick Corea. 

THAT'S ALL. 

THEM THERE EYES. 

THERE IS NO GREATER LOVE. 

THREE HEARTS DANCING.Steve Erquiaga. 

THREE LITTLE WORDS. 

'TIL THERE WAS YOU. 
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COMPOSITION 


AS PLAYED &/OR WRITTEN BY 


PAGE 


TIME MARCHES ON.John Scofield. 

TIME REMEMBERED.Bill Evans. 

TIME TRACKS.Chick Corea. 

TOGETHERNESS.Jimmy Heath. 

TRISTEZA.(Brazilian standard) 

TRUTH.Bob Mintzer. 

TUNJI.John Coltrane. 

TUNNEL VISION.Scott Henderson ... 

TURN OUT THE STARS.Bill Evans. 

26-2.John Coltrane. 

UNFORGETTABLE. 

UNLESS IT’S YOU (Orbit).Bill Evans. 

VEILS.Richie Beirach. 

VELHO PIANO. Dori Caymmi. 

WABASH III.John Scofield. 

WALTSE FOR DAVE.Chick Corea. 

WHAT A DIFFERENCE A DAY MADE. 

WHAT A LITTLE MOONLIGHT CAN DO. 

WHEN ALL IS SAID AND DONE.Billy Childs. 

WHENEVER YOUR HEART WANTS TO SING.Kevyn Lettau. 

WHILE WE’RE YOUNG. 

WHISPER NOT.Benny Golson. 

WILL YOU SAY YOU WILL.Gary Burton. 

WILL YOU STILL BE MINE. 

WILLOW.Paul McCandless ... 

WIND SPRINT.John Patitucci. 

WINDOWS.Chick Corea. 

WISE ONE.John Coltrane. 

WOODY 'N YOU.Dizzy Gillespie. 

WORDS.Mike Stern. 

YOU FASCINATE ME SO. 

YOU'RE EVERYTHING.Chick Corea. 

YOU'RE MY EVERYTHING.. 
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APPENDIX - SOURCES FOR TRANSCRIPTIONS 


384 


STANDARDS SUPPLEMENT (U.S.A. only) 


THE JOINT IS JUMPIN’. 

MORE THAN YOU KNOW. 

NO MOON AT ALL. 

WITHOUT A SONG. 

WRAP YOUR TROUBLES IN DREAMS 
YOU SAY YOU CARE. 
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John Coltrane 






































































GENERAL RULES FOR USING THIS BOOK 


FORM 

1. Key signatures will be found at the top of page one, and at the top of page three for tunes longer than two pages. Any change 
of key will be noted not only where it occurs but also at the start of the next line. The key signature holds even if there is a 
change of clef, and is not restated. A change of key to C Major will appear as a clef followed by the naturals needed to cancel 

the previous key signature. . j 

2. The Coda sign is to be taken only when ending the tune unless otherwise stated. Some tunes have dual Codas and Hp- ) to 
make it possible to fit a complex tune on two pages. 

3. All repeats are observed during a 'D.C. al Coda' or 'D.S. al Coda' except in the following cases: 

a) when a Coda sign appears in a repeated section; the Coda is taken before repeating (unless marked 'on repeat'). 

b) when an instruction to the contrary appears (e.g. 'D.S. al 2nd ending al Coda'). 

4. A Coda sign just within repeats is taken before repeating. A Coda sign just outside of repeats is taken after repeating. 

5. When no solo form is specified, the whole tune is used for solos (except any Coda). 

6. t Till CuelOn Cue signifies dual endings for a section that repeats indefinitely. The 'till cue' ending is played until cue, at 
which point the 'on cue' ending is played instead. 

7. A section marked '4xV is played four times (repeated three times). 

8. A section marked 'ENDING' is played to end a tune; it directly follows the last bar of the head. 

CHORDS 

9. Chords fall on the beat over which they are placed. 

10. Chords cany over to the next bar when no other chords or rests appear. 

11. Chords in parentheses are optional except in the following cases: 

a) turn arounds 

b) chords continued from the line before 

c) verbal comment explaining thier use (for solos, for bass but not piano, only at certain times, etc.) 

12. Optional chords in parentheses last as long as the chord they are written over or until the closing parenthesis is encountered, 
whichever is longer. 

13. Written-out piano or guitar voicings are meant to be played as written. Chord symbols appearing with such voicings often 
will not describe the complete voicing; they are meant to aid sight reading and are often used for solos. 

14. Multiple voices playing different rhythms are separated by having their stems lie in opposite directions whenever possible. 

TERMS 

15. An 'altered' dominant chord is one in which neither the fifth nor the ninth appears unaltered. Thus it contains b5 &/or #5, 
andb9&/or#9. 

16. 'Freely' signifies the absense of a steady tempo. i | 

17. During a 'break.J ' piano, bass and drums all observe the same rests. The last beat played is notated as r or X 

to the left of the word 'break'. 

18. A 'sample bass line', ’sample solo', or 'sample fill' is a transcribed line given as a point of reference. 


TRANSPOSITIONS 

19. Bass lines are always written to be read by a bass player, i.e. one octave higher than they sound. 

20. Tenor sax and guitar lines are often written an octave higher than they sound and flute lines an octave lower to put them in 
a more readable range. There will be a verbal note to this effect in every case. 

21. All horn and harmony parts are written in concert key (not transposed). 


ABBREVIATIONS 


15ma.two octaves higher 

15ma b.two octaves lower 

8va.one octave higher 

8va b.one octave lower 

accel.accelerando 

alt.altered 

bari.baritone saxophone 

bkgr.background 

bs.bass 

cresc....crescendo 

decres. decrescendo 

dr.drums 

elec, bs.electric bass 


elec, pn.electric piano 

fl.flute 

gliss.glissando 

gtr.guitar 

indef.indefinite (till cue) 

L.H.piano left hand 

Med.Medium 

N.C.No Chord 

Orig.Original 

perc.percussion 

pn.piano 

rail.rallentando 

R.H.piano right hand 

rit.ritardando 


sop.soprano saxophone 

stac.staccato 

susp.suspended 

synth.synthesizer 

ten.tenor saxophone 

trb.trombone 

trbs.trombones 

trp.trumpet 

trps.trumpets 

unis.unison 

V.S.Void Subito (quick page 

w/.with turn) 

x .time 

x’s .times 


ORNAMENTS AND SYMBOLS 


Slide into the note from 
a short distance below 



Slide into the note from 
a greater distance below 



A rapid variation of pitch 
upward, much like a trill 



Mordent 

AV = m 


Fall away from the 
note a short distance 



A muted or 


Fall away from the 
note a greater distance 



optional pitch Note with indeterminate pitch 





Top note of a complete 
voicing 



Rhythm played by drums 
or percussion 


1 













































The chord symbols used in this book follow (with some exceptions) the system outlined in Standard Chord Symbol Notat o 
by Carl Brandt and Clinton Roemer. It is hoped you will find them clear, complete and unambiguous. 

Below are two groups of chord spellings: ., „ . 

different names, depending on context. See previous page for a definition of altered chords). 

(No Chord) . f- ^ In A A 


Cm* 7 C*P**CmS 


umiA^ 






c ««* c Cm, 7 


ii mwa : 


mri: *i 


CJ MV CJ"* Cm7 M [ Cm ? m c 


\'A-\ 


ii n:i: 


■ iHI.V.I 

nn:i:i 


nn.i: 


Qiim. C *7 C »7Wd**T) C + Csvs C 7 Wf CV C 1 SUS C ™ 4 


r/~ 


im.l.Fa 


■ —II 








Cau 7 «» Cm* 7 ""’ Cma‘<‘*"’ &*”»’” C 7<*> C ,w; 


r/^B3:i 


£7(#S) £7(W> C 7 (S) 0 7 (*9 C 7 W^ 


C 7(*w c w® C 7(«) c 7 © C 1?M C'™ C w "’ c ywC% M 


IC.A . 






add 11 


C»«W- F»W«” BKfflW A+Cffl© 


Gm* 7 ^ EMg 















































MA 




Head is played twice before & after solos. Chords in parentheses are optional. 


Vamp, fill St fade 


©1969 InVipn Miicir I kpfl hv Pprmissirm 








































































































































































Med. Ballad* 

A»„ Cm a 7 


After You've Gone 

* p- CmiC • 


Creamer & Layton 

F* 


in 


you'll 

miss the 

dear 

- est 

pal 

you've 

ev - 

er 

had.. 

to 

let some 

- bod 

- y 

come 

and 

change 

your 

mind. 


1 


There'll come a time,. 
Af - ter the years. 


now don't for - get it, there'll come a time, 

we've been to - geth - er, their joy and tears. 


•ow lone 
>wn heart 


your heart will break like mine and you'll want me on 
you'll long to be with me right back where you start 


ter you've gone 
ter I'm gone 


Af - ter you've gone, 
Af - ter I'm gone. 


G 7 ) 


Also played as an up-tempo swing (each bar 2 bars of swing). 


©1916,1991 Morley Music Co.. Renewed 1946 Morley Music Co. International Copyright Secured. All Rights Reserved. Used by Permission. 


















































































Ain't Misbehavin 


Med.-Slow Swing 


Music: Thomas "Fats" Waller 
and Harry Brooks 
Lyric: Andy Razaf 

(A 1 ) 

/^**B*fl r\6 


.MWlM 


No one to talk with, all by my - self. No one to walk with but I'm hap - py on the shelf, 

- F * 7 Bmi 7 E 7 c * 7 F * 7 B* E 7 


I WM 


I know for cer - tain the one I love. I'm through with flirt - in', it's just you I'm think - in' c 

p-jif l“7 A6 . 6 A 6 


F # 7 Bmi 7 


A® C * 7 


Ain't mis - be - hav - in'. 


I'm sav - in' my love 


Like Jack Hor - ner 


in the cor - ner, don't go no - where, what do I care? 


worth wait 


I don't stay out late, don't care to go, I'm home a - bout eight, just me and my ra - di - o 


F# 7 Raai 7 


A 6 (F#m , 7 Bm , 7 E 7 ) 


Ain't mis - be - hav - in', I'm sav - in' my love f 

©1929 Razaf Music, Warner Bros., EMI/SBK, Used by Permission. 






















































































Med. Swing 

J= 


Along Came Betty 

^AWD^Gm , 7 


Benny Golson 

AW D 1 * 7 



Solo on form (ABC), Use Till Cue’ ending. 
Take On cue ending to last solo. 


©1958 Time Step Music. Used by Permission. 
















































































































































Intro on Manhattan Transfer version is 


twice as long. 
©1986 Capim Music, Rashida Music. BMI Used by Permission. 


Solo on ABC; After solos, D.sC 

(no repeat) 


vamp St fade on 































































































































































































lalto wl pn.) 



D.S. al Coda (piano solos on AA 
melody returns at [B] ). 


ter 


{Alto solo) 

A (add #11) 

cmPt* 


Ama 7 

c* 


c*’„ C*w 


Alto doubles melody at B for out head. Each bar is subdivided into 4 beats + 2 beats. 
Sample pn. comp rhythm at A: ___ ,__ 

I f UU t 


Vamp, solo & fade 


(etc.) 

























































Baby, It's Cold Outside 


Medium Slow Swing 
J = 78 C 6 


Frank Loesser 

Ami 7 Dm. 7 -6-- 




got to go 'way,_ 

what's in that drink? 


But ba by, it's cold_out-side- 

But ba-by, it's bad_out there,_ 


But ba-by, it's cold 
No cabs to be had 


Ami 7 Gmi 7 



out-side, _ 
out there,. 


Been hop-ing that you'd_drop in,_ 

Your eyes are like star - light now. 


I'll hold your hands. 
I'll take your hat_ 



they're just 


moth - er will s 

ought to say. 


wor - ry 
no, sir." 


Mind if 


what's 

your 

move 

in 


fath - er will be pac - ing the floor. 



Lis - ten to the fi - re - place 


scur - ry. 


Well, | may - be just a half a drink 



Beau - ti - ful, please don't hur - ry, Put some re - cords on while I pour 

©1948 (renewed 1976), 1991 Frank Music Corp. International Copyright Secured. All Rights Reserved. Used by Permission. 





































































(horns) 

3 - 1 

Lyric for second verse: She 

He 

I simply must go. 

But baby it's cold outside. 

The answer is no. 

But baby, it's cold outside. 

The welcome has been 

How lucky that you dropped in. 

So nice and warm. 

Look out the window at that storm. 

My sister will be suspicious. 

Gosh, your lips look delicious. 

My brother will be there at the door. 

Waves upon a tropical shore. 

My maiden aunt's mind is vicious. 

Gosh, your lips are delicious. 

Well maybe just a cigarette more. 

Never such a blizzard before. 

I've got to get home. 

But baby, you'd freeze out there. 

* Say lend me a comb. 

It's up to your knees out there. 

r You've really been grand. 

I thrill when you touch my hand, 

k But don't you see 

How can you do this thing to me? 

L There's bound to be talk tomorrow. 

Think of my lifelong sorrow 

: At least there will be plenty implied. 

If you caught pneumonia and died. 

)| I really can't stay. 

Get over that old doubt. 

j| Ah, but it's cold outside. 

Baby, it's cold outside. 




























































































































D.C., play Intro once, solo on A A (1st x with stoptime, 2nd without), then 
play 8B as written. To end last solo, take Coda 1, then D.C. al Coda 2. 



Vamp St fade 



Intro is only repeated at the very beginning. 















































Bass Blues 


Med. Swinq, 

i _ 4/Z/Z I—TV 


drums facet ) 


John Coltrane 



























































Med. Funk Ballad 


Beauty and the Beast 


Wayne Shorter 




(sample pn. comp) 


0 . F*mi 7 G*Vs) 








kt Ji«r. 


p13 (Sop. solo 


(sample sax fill) 


n cue 


\nMZTM _ 

\mwLk^m*r. 


Vamp Sc solo till cue 

D13sus sections are funkier. 

Melodic rhythm is freely interpreted. 


(end solo) J r f ace t - 

D.S., vamp Sc fade on 


©1974 Miyako Music. Used by Permission. 








































































































































































/Wed, Ballad 


Music: Thomas "Fats" Waller 

Black and Blue LyiSyS 



What did I do_ 


F* 


Ml 




to be so black and blue? 

F#mi — Ql? 


i 


B . , 




No joys for me,_ No com - pa - ny,_ E - ven the mouse_ ran from my house, 

(FI E 1 ) 

C7(#5) 

A 6 F # 7 Bm , 7 . 


j|_ 


A 6 D 7 A* 


All my life through 


I've been so black and blue. 


[B F 7 

^ T' h 


*:_b 

* i 

A 6 , Bm , 7 _C*mi 7 A 6 

H-F — 13 



=3 

* 

9 =\ 


d 

—ft 


) ° 


I'm white 

F 7 

=4 


in - side,_ but that don't help my case; 


9 


'/ 


0—O 


A 6 

m 


D 7 l pv^c # 7 

r I A O 






'Cause I 


can't hide_ what is on my face. Oh,_ 



What did I do_ 
Second lyric 


to be so black and blue? 


Just ’cause you're black, folks think you lack. 
They laugh at you and scorn you, too. 

What did I do to be so black and blue? 

When you are near they laugh & sneer, 

Set you aside, and you're denied. 

What did I do to be so black and blue? 


How sad I am, each day I feel worse. 

My mark of being dark seems to be a curse. 

How will it end, ain't got no friend. 

My only sin is in my skin. 

What did I do to be so black and blue? 


©1929 Razaf Music, Warner Bros., Inc., EMI/SBK. Used by Permission. 





walk the floor and watch the door and in be - tween I drink black cof - fee. 



Love's a 



hand - me - down 





broom. 



qW) 


5 



rn 




Lord, how slow the mo - ments go when all 


do is pour black cof - fee. 



—i 

P= 


Since the 



blues caught my eye. 





©1948,1949 Webster Music. Used by Permission 







to may - be come a - round. 




































































































































































































































































































































































Medium Ballad 

H , Cmi 7 




Body and Soul 

Cmi F’ 

-V?-- m a» —! , m F 


Lyric by Edward Heyman, 
Robert Sour and Frank Eyton 
Music by Johnny Green 


E 


F m 




=¥= 


• - » 


My heart is sad and lone - ly, 

^ - 1CW F* 1 ) 

Dmi 7 C *° 7 


j£L _ f- 


Cmi 7 


i 


I 


For you I sigh, for 

Am, 7< ‘ 5) D 7 




: s: 


you, dear, on - ly. Why have - n't you seen it? 

Gm, 7 Cm, 7 ^ 8t 6 Dmi 7m, G 7 c^ G 7 Cm, 7 P 
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-o- 


V f£ 


# F-. J= 


■ p»- 


I'm all for you, bod - y and soul. 

’MA 


Bk 7 


E t? 


I spend my days in long - ing 

_ . (CV F* 7 ) 

Dmi 7 C *° 7 


- »• 0 


Cmi 7 


T 


i 


is 


and won - d'ring why it's me you're wrong - ing. 

Am,™’ P 7 Gmi 7 


p tF t 

UmI I- 5 - 1 


2: 



■#-F 


I tell you I 

& 6 CVF * 7 4 

4*4 






mean it, 


pi 


Bma 7 


=¥= 



I'm all for you, bod - y and soul. 

£*»L b> 

ft r r_ b 


CV ^" Ml . E / 6 


£ 


£ 


I can't be - lieve it, It's hard to con - ceive it, that 


D*«, 7 GVC WSl Bma 7 





E 7 

r I B 


you'd turn a - way ro - mance. 

C ° 7 


Are you pre - tend - ing? It 


C^MI 7 


Bmi 7 


”” "w um i E A 7 A^G 7 u 

iMf f r f f r i f > h * r ,* f 


looks like the end - ing un - less I could have one more chance to prove, dear. 


©1930 Warner Bros. Inc. andChappell & Co., Ltd, Copyright renewed and assigned to Warner Bros. Inc.. All Rights Reserved. Used by Permission. 



I'd glad - ly 


sur 


// / / 
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id soul. 
>r solos). 

























D.S. al Coda (play ABA before taking Coda) 



©1975 Vemita Music. Used by Permission. 
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«w. s™, (E 5 P Bye Bye Blackbird 

J * <22 £ * F^FWGm,’ 


Lyric: Mort Dixon 

Music: Ray Henderson 
(As played by Miles Davis) 






Oh, what hard luck sto - ries they all hand me. 

©1926 (renewed) Warner Bros., Inc. All rights for the extended term administered by Fred Ahlert Music Corp. on behalf of Olde Clover Leaf Music, Ray 
Henderson Music Co. All Rights Reserved. Used by Permission. 













































©1976 Editions Gismonti and Black Sun Music. Used by Permission. 





































































































Em , 7 


Dma’'""* 3 ’ 

" ■#, 


7(omit3) 

v^MA, 


C*/ 


Ie, 


7(omit 5) 


‘T(omit 5) 


Ema!” 1 * 51 


i m 


1\mA 


Chord in parentheses is optional. 


On cue, D.S. 


Vamp till cue. 


Solo on [A] (take 2nd ending) 
TBI (bass line optional) 


Letter [DJ is indefinite and gets more free 
and wild for each solo. 


After solos, D.S., play head (ABCD) and fade 
(form on record is very open). 
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Med.-Slow Samba 

^ = { I ntro }CmaL. 


Capim 


Djavan 

(As sung by Manhattan Transfer) 


C^odd<?) 

G 


Fma 7 
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F bass F*h» 


E' 3 sus . Ill Gmi! 
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Central Park West 


Med. Ballad nr 

J = 72 I A 


John Coltrane 


0 ^ m 
(sop.) 


Fma 7 Em , 7 A 7 

u . rr r r m 1....^ =^ 


P 


a 


W BW E b7 t 


AWL -^^^Bma 7 BWE^ 

1,0 - +n f b 


= g b #- 


= - S 


A^ma 7 

| 7 <j> 


BW, 
<A b 

* •/ JH> 


—• 


AW 

i ifK 




B H t BWE b7 

< 7 J I J-_ 
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B 


,AW CVF * 7 Bma 7 Gm, 7 C 7 ^ 


Emi 7 


[i f k J | ^ 


■ L 7 MA y -#- 

a—IZ^ F "= -= = = 


A 7 


3 - 1 


Daw 7 BW, E b7 AW CVF * 7 JBma 7 

— iyj »r 



B k Mi 7 E b7 


AW 

< ^ M 


£ 


BW, 


* ti 


A b AAA 7 

_ * , ’H _ 

r j u * 7 f 


BV. , 

"A b BWE b 

(r f)- 


sample fill- 

— ( Solos ) 

S y AW C*mi t F* t Bma 7 




Gmi 7 C 7 Fma 7 


Emi 7 A 7 


/ jE l 


y / J 7 ^ 


/ / — 


y y ^ 


Dma 7 


B^mi 7 E ^ 7 AW 7 OWE * 7 Bma 7 


BVE ^ 7 


y y =-z=-y_ 


/ / 


/ ^ 


/ / E iZEEZ 


M 7 


AAA 

i v M 


BW 

, A M 


A b MA 7 

J rr J>—J. 


BbMI Ab B b «i 7 E b7 

! "( I J. 


/ / / / / / / / / / / / / / / / 




After solos, play letter [B] first then D.C. al Ooda 


©1977 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyright Secured. All Rights Reserved. Used by Permission. 





Melody is rather freely interpreted. 























Charmed Circle 


Med. Samba (1 ntro) 

Cedar Walton 

J = 1 20 (C# pgdal) _ 





jC 


(pn. wl horns) 






pp3(m q13(#ii) p 


©1978 Vemita Music, Used by Permission. 






































































































































































































































































































































Med. Straight 3th s 

I a A 


Choices 

G# 


Mike Stern 
(As played by Michael Brecker) 
























































































































































































































































































































































































©1969 Hargrove Music. Used by Permission. 
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'G 

rk 


% 


% % 

!■> di j nA 


mi 


IKUKI 

IWM 


ini 


i «i i 


fat iS* 2nd «. pn,j 4 

•Jii U>i>-3i j>i. 


MBIlftll 


ligSil 




Vamp & solo till cue. 
After solos, D.S. al Coda. 


Percussion solo 


Vamp till cue 


(brass) 

A 


Play [Dj twice to f ine 
(use 1st ending both times) 




































































































































































































































(sample tenor fill) 


Tenor line is transcribed exactly as played. 

Melody at B after solos is radically different (highly interpreted). 
Form on record is AB (melody) A (piano solo) B (melody) Coda. 





















































































































































57 



(tenor) 





Solo on form (AB) 
After solos. D.S. al Coda 



Chord in parentheses is used for solos. Last 2 bars of solo form may be replaced by the Intro. 


©1985 Mezgo Music. Used by Permission 





Med. Ballad 
it ^ Ama 7 


D t«Gnt) 


Detour Ahead 

: 7 (il) Dma 7 C#m, 7 F#mi 


Lou Carter-Herb Ellis- 
John Frigo 
(As played by Bill Evans) 

BL, Bm, 7 E 7 



Smooth road, 


smooth road, 


de - tour 


Changes from Bill Evans' "Waltz for Debby" album. 

Solos on this recording are double-time (and head very slow). 


©1948 Woodrow Music. Used by Permission. 






































































f\\ed. Swing 

S . Emi 


P 


9- 


C^MI 


, 705 ) 


Devil May Care 

B w ’ c 


p#7M) 

%P '= ^ 




C^MI 

m 


705 ) 


T. P. Kirk 
Bob Dorough 

f*™b™ , ; 


No 


cares for me. I'm hap - py 


as 


can 


be. 


I've learned to 





day is 


Ami t 

. f ~fL 



know that 



he who frets los - es the night. 



©1953. renewed 1981, Sincere Music. Used by Permission. 



help when you cry. 


That's why 


Em p#7M) 









_ 










care. 































61 


Slow 4 (Straight 1 /8’s) 


Django 


John Lewis 

(As played by the MJQ) 







©1955 (renewed 1983) MJQ Music, Inc. All Rights Reserved. International Copyright Secured. Used by Permission of MJQ Music and Musikforlaget Essex 
AB, Stockholm. 




Solo on BBCD; Play [E] between solos. 
After last solo, D.C. al fine 





























Med. P op Balla d 
J = 62(lfrtro") pL 7 


Doce Presenga 


G^ma 7 


^ DW 


Ivan Lins 


BW 


P Ml nL <? pH? t 

mi r l#5; fBW E^Ik o 


sus o 


GW T 


FmiI E b Mi 7 A^jus DW &>Vl) 


GV C # 71 


1'fKl. 


i<r 




©1983 Rashida Music, Dinorah Music/BMI. Used by Permission. 











































































































Dogs in the Wine Shop Don Grolnick 

(As played by Michael Brecker) 

Med. Latin/Stramnt 1/8 s 

1.202 w. 



* (synth.) 

* C*Vs . 


.CV 


Jfc (add ^) 

VJ T SUS 




(ten.) 

G^MIJi 


Q..M**) F^ T SI 




(ten. & synth. fills) 


Wfl. 


wise 


M. 


(ten. St synth. fills) 


(ten. St synth. f ills) 




if i. 


r/a 


(ten. fills) 


(synth., ten. doubles 
bottom voice ) 






















































































































































N\ed. Straight dth’s 


Don't Forget the Poet 


BW 




EW 


Enrico Pieranunzi 

B^MI^ v 


b 

-i- 

E 

£ 

m 

b7 i 

‘T M) 

? ,D i3 Gm, ? 

-0#-«-1- 

- 0 - 

l 

m -r- 

(#<?) 

D 7 

M 

C#™’ 

Ml % 

ijT- : P : - 

£ 

— 1- 

J 

- A _ 


- f — * 

1 

h#- 

L 

\— - 

1-f--— 

J—J- 


WfM*m 


li fl . 


7 A13W) 


IH/J 


1CI. 


AsusA r Ml | 

JL J. 


n 


ir/, 


if/. 


if/ 


if/, 


©1986 IREC S.P.A. (SIAE). Used by Permission. 
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The Duke 


Med. Swing 
(in 2) 

4 


A] AmA T . twP%a S! C Ep MI -G* 7 cy 




I 


(pn.) 

Cma 7 BW 






( e -f») 

F*mi 7 


Dave Brubeck 

Dmi 7 a r 

T 1 -0- L v 


* 


3 MA | p> Y 1-oT 2 qT 

7 I K 1 Am, 7 G*mi 7 Gm, 7 c 7 F f X- B n + n 

rr T r * I [r"r 1 W P r g I 1 ^ b VhhW 


6 


Dma 7 

,--3 


Ama 7 


5 


(C*™) , . r r> T 
CV B 7 Ama 7 9^, 

J pip i« f 


F/ 7 


‘MA 


E W) Dmi 7 


£ 


.—» 


r f 4 


4 




Bmi^’e 7 Am , 7 Am‘i 7 ’d 7 Gm , 7 ^A Gmi 7 f 6 B, y yca.Jp" 


F. ( ‘ 5 ’ 


l» f 


1 


E 


t 






.» q * 


Ama 7 Dma 7 D*bass ^ fwg *t 

% r r : f 

i_ 


(T*) 

c ,r I=V 


B ' 


•Ml 


^Ml 


, r f a i-i- m : f^==f=—== 

h ^ r r_ rj i J nj i 7 

Cma, j j a J. Ami 7 G*mi 7 Gmi 7 C 7 . 

j 'f 1 4 j i ' f [j7 i | r ^ 


• • -0 i 

f f 


Dmi 7 G‘ 


B 7 E 7 Ama 7 ^ 



Pj f A^ in p^' ti Ama 7 W 7 cy FW Dmi 7 G 7 




X X / X 


y y y x 


y y y y | y y —/—z 


Cma 7 BW 

Ami 7 GV < 

3mi 7 C 7 Fma 7 

Bmi^’E 7 v 

2. 0>5) 

Bmi 7 E 7 Ama 7 

y y y y - 

y y y y - 

y y y y 

/ / / / i 

[_- -J* 

yy—y x— 


I 

Dma 7 

_i_ 

CV 

Bmi 7 E 

_i- 

Ama 7 

-7-7- 

(Gmi 7 

BW 7 
—^^ 

Fma 7 

Ami 7 

—y—“ 

E 7 

Gmi 7 q 
/_/_ 

Dm, 1 ) 

Fma 7 

_/_ J - 


y y 

—y —a 

y—y— 

y—x 

y y— 

y x 

M f _ 

_ £. _ * — - 


«>5) ^ ^ Fma 7 

Bm, 7 E 7 Ami 7 Ami 7 D 7 Gmi 7 A 


Dmi t Bmi t E 


(b5) 

TCT 


x x y ^ 


y y y 


y y y z 


y y y ^ 


©1955,1956 Derry Music Co. US Copyrights renewed. All Rights Reserved. Sole Selling Agent: Shawnee Press, Inc., Delaware Water Gap, PA 18327. 
Reproduced by permission of Derry Music Co. and Peter Maurice Music Co., Ltd. London WC2H OEA 
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BAmA 7 D**’” AaAA 7 DWG * 7 CV FW d 


GV Gmi 7 c t Fma t 


(top note of pn. voicing) 


tiiair ji 


A 6 K ^ D) 

r\ P»6 ^ 


t* Dm 6 F *° 7 E P*? ,F* 


alternate melody, 
bars 5-8 of [El: 

(chord rhythms follow melody) 


i«r/i 




Chords in parentheses are optional. 



























































































































TC#11) 


If/ . 


« Cmi b5 F* 5 ’ 


Solo on BCD 

T ake Coda One (C -1 ) to end last solo. 


BW c* 7it ” C™’ B™’ B^*” - 


D.S. al Coda Two (-0-) 


Mambo swings slightly. 
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Equinox 


John Coltrane 





^ N.C. (By G fc ’ 3 


F T ai) 


(repeat before taking Coda) 

(BW 3 ) 

M E 4 % S“ ' 



©1977 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyright Secured. All Rights Reserved. Used by Permission. 


















































































































































PT X71I 




tenor solo continues 



(b5) 05)J)=J> 

Ama 7 GVCW F^sus 


mmzma 

wig 


(Solos/ 


IHI 


f g Esib f*c B T B 7 («) 




; r#i 


Till cuel 

Ama 7 

0>5) c* A 

G#M, 7 C# 7 ^ f g *f 1 

^FfrC B 7 B 

Vsl 


w .iMBBBr /m . khs> 



IWTffll 


(b5) 

FW >-^E 


IE IM 1 


E F % A 7 A 7 ( 5 ?) 




mi 


II 


(end solo) 


D.S. al Coda 


Tenor solo continues 


7- S3 


’ i'i. 


■ j^i. 


:i>Vii 


* Med. Swing 


jin 


i *r jh 

HlHi/ . 


(fade out) 


Tune can be heard equally well as 6/4 funk or 12/8 swing (= J> ). 

Time signatures in the chart follow the drum pattern. Solos may shift in and out of the two times. 
Parts marked ’2nd x’ at B are also played on the D.S. 

On the recording, letter D is in F minor the second time and is 8 bars instead of 16. 



































































































































































































Prayed each night for some - one ex - act - ly like you. 







©1930 Shapiro, Bernstein & Co. USA, Aldi Publishing Co., Ireneadele Music Co. Used by Permission. In UK, reproduced by permission of Lawrence Wright 
Music Co., Ltd., London WC2H OEA 
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John Coltrane 


Expression 




After solos, D.C. al fine. 


Tenor line written as played— rhythms 
approximate only (no steady time). 

Rhythm of melody on D.C. is rather different 
(highly interpreted.). 


©1977 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyright Secured. All Rights Reserved. Used by Permission. 




































































































Med Swing b) 


Filthy McNasty 


Horace Silver 


3r^i3 


lr/ . 


(top note of piano voicing ) 


QflFJ 


IkMVJ 


E 7 (il) Ami 




1 1 

f+7(#9) 

f ,3 f 

) 

U 

=P3Q13 

fl t 

£=f= 




©1961 Ecaroh Music. Used by Permission. 
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Till cue 


IBgfjgSI 


Take On cue ending 




w _1_E_ 

(ten. 8va b.) 

- 4 — i - 

• 

G ’ B 00**% 

i 

l UllJ break 


h*r 


D.S. a\ Coda 


3Q13 

i , 


(top note of piano voicing) 


F 13CP3Q13 






Melody is played very non-legato by horns. 
Placement of coda sign in this version is correct. 
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Latin i—| 

J = 145 (G^CIDIAJc#,- 7 


500 Miles High 






s 


r MI 


o 


$ 


4 


Music: Chick Corea 
Lyric: Neville Potter 

Emi 7 


HE 


Some 


day 


you'll look in - to her 


eyes. 






Five hun - dred miles_high- 2.You'll 

To end each solo, play Sing three verses,then solos on form. 
last 5 bars of melody. After solos, sing verses 1 Sc 3,take Coda. 


Ami 11 


Ami^ 


-, 

«» 

i-1 

1 IV\r\ 

1 

; . m 


- ! 



■ // = m 

it.----— i / «v i \ i i___sji- li 

k — 



I-*- L — r—1 

— 


1—1 


i =a 


high.. 


(2nd verse) 

You'll see, just one look and you'll know 
She's so tender and warm. 

You'll recognize this is love. 

And together you're on another plane. 
Five hundred miles high. 


(3rd verse) 

Be sure that your love stays so free. 

Then it never can die. 

Just realize this is truth. 

And above the skies you will always stay 
Five hundred miles high. 


Solos may move into double-time feel samba. On recording, piano plays an ad lib. intro based on the changes, and 
the first verse is out of tempo for 13 bars. 


©1972 Litha Music. Used by Permission. 




N\ed. Ballad 


Flamingo 


Music: Ted Grouya 
Lyric: Ed Anderson 


A Dma t (6m. 7 ) 

„ II 1 K \ 

Emi 7 A 7 

, n 

& 

Dmi 7 

G 9 

t — 



p- 

k i 1 J ~ = 

* * * p 

- 



_4 

± J— 


Fla - min - go,_ like a flame in the sky. Fly - ing o - ver the 


Bfr* E mi 7 A 7 Dma 7 B 7 E^j^A 7 





—> - 




pm ■— 




_T_ l __ 




—f - 








_I- 

— 










o _ 

u 


1 

0 

^ 6 

u -- m 

- w 

i ~ - m 

1 ^ ~d 

- 


is - land to my lov - er near by; 


Dma 7 (Bmi 7 ) Emi 7 

-1-k->- 

A 7 

rn . . 


Dmi 7 

G 9 

—> - 



rrn 

3^5-^-J 

—#--- 

_ 

f . 

L—- 0 

—^ 

—*—J 

_j 


in your trop - i - cal hue, Speak of pas - sion un - 


6^_ Emi t A 7 _ D 6 Gm t Dma 7 (A^ 3 ) 

ii I i l l I r"~l I I - j -H 



^-- 






_->— -1 


= 



f - 


— 

-- 





- f - 



cJ 

• 

~0 

0 

- 0 

■J 

- 0 

- O -• 



1 


dy - ing 

Gmi 7 


and a love that is 

Fma 7 


true. 




(E b ' 3 

F#° 7 

m 


D 1 ) 


The 


9 f. . Z7{l. 


> 0 m 


wind 


sings a song to you 


as 


you go. 


A song_ 


that I 




Dma 7 (Bmi 7 ) Emi 7 , 

—1-^— —>— 

A 7 

i—1 . J 


Dmi 7 

G 9 

—> - 







J.—,1-g-*—J 

I- 0 - - •- 0 —: 

|4i_ . 

f ~ 

- 0 

I* 

m 

- 0 




min - go. 


when the sun meets the sea. 


Say fare - well to my 


Bb 9 

1- , - ,-- 

Emi 7 

— >- 

AL* — 

— i 

•- 

Dma 7 (Bmi 7 

r-e- 

f=~^ 

< 

1 

LU 

J 0 

• 

L —- 0 

-< * 



- W 


lov - er and hast - en to me. 


©1941 Tempo Music Inc. Renewed 1969 Edwin H. Morris & Co., A Division of MPL Communications, Inc. This arrangement ©1991 Edwin H. Morris & Co. 
A Division of MPL Communications, Inc. International Copyright Secured. All Rights Reserved. Used by Permission. 




































































































































































































Melody is played with some variation. 





















































































































Friday Night at the Cadillac Club 


Med.-Up Shuffle 


G 13 

$ - 


Bob Berg 


j) t n i4xs ) 


i 




hi ^mtiM 











i»r. 


©1989 Fire And Ice Music. Used by Permission. 































































C ’ 3 

]> 


Figures written 


11 / 


are played 


r p 


Solo on [A] 

After solos, D.S. al fine 
(Head is played twice 
before and after solos) 




















































M&d. 

! _ O A 2nd x: add bs. St dr. 


Friends 


Chick Corea 


':jpiu 




(electric pn.-sample fill, 8va) 


,DW 
ko_ A 1, 


pro 

■Ti % ■ 
■VlrMIll 


6AaJd m 


MT . 


Vamp, fill St fade 

©1977 Litha Music. Used by Permission. 


Solo on form (ABC) 
After solos, D.S. al Coda 

Head is played twice before solos, once after. 
Head is more freely interpreted on repeat. First 8 bars of 
B are more relaxed during the head (longer rhythms). 

Kick in bar 4 of B is used for the head only. 



















































































































































































































T 


Fast Bop Gertrude's Bounce 

(piano facet) * (A ° 

r • • • 


w "" Richie Powell 

(As played by Clifford Brown) 


".an d 


IkMU 


:*ihj 


F*mi 


l (1.5) 

E D#m , 7 C ° 7 


i«r/i 


i*r. 


i EWDW Cma 


Ama 7( *’” ™ 


h/ . 


Ema 7 CMA 7< *" , B MA 7! * in BW*’” AW 


i<r/i 


©MCMLXII Slow Dancing Music, Inc. All Rights Reserved. Used by Permission. 























































































































































































(-Up) Swing 


[aid 


Get Happy 

_Em , 7 a 7 


Lyric: Ted Koehler 
Music: Harold Arlen 

Pi 6 Q7<#5) 



For - get your troub - les and just get hap - py,_You bet - ter chase all your cares a - way. 



- y for the judge - ment day_The sun is shin - in', come on, get hap - 



- py,_The Lord is wait - ing to take your hand_ Shout Hal - le - 



lu - jah, come on, get hap - py,_We're go - ing to the prom - ised land-We're 



head - in'_ 'cross the Riv - er,_ wash your sins 'way_ in the tide; It's 



all so peace - ful_ on the oth - er side_For - get your 


©1929 (renewed) Warner Bros., Inc. All Rights Reserved. Used by Permission. 
























































Fast Swing 

J = (tenor) 


Giant Steps 


John Coltrane 




Cma 7 B > 7 A^ma 7 



Cma 7 


F*m , 7 B 7 



2nd x: solo break 


—n- 

m 


° - 

By 

*• u w 


- y 


mm* 

^■i 

HI 


AW 

- W - W - W - T - 

Dmi 7 G 7 

- W - 7 - 7 7 

Cm a 7 

—* r m 

E 

A 

M E b7 

r J J * i 






Dmi 7 


v ' tenor fill — 


Head is played twice before and after solos. 


Cma 7 


©1974 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyright Secured. All Rights Reserved. Used by Permission. 























































































































































Chords in parentheses are not used for solos. Kicks at end of letter B are played during solos. 













































































































































































































Med. Funk rr~ 


Growing 


John Patitucci 


iSui 




Dmi 7 a b' 


7 \>r ? J) 


Ilf 


l/HIII 


B 


(funky) 

i ,AW >V» D 7 («) 


(Latin feci) 


(add voice) 

Gmi" hP t<?sus I 


GW 7 k B’s 


Ema 7 B b M 7 E b7 


1 91 


I tl . 


•TMM'Am 


ami) f 7 (;i) 


hr . 


Ml (fill) 


(funky) 


Melody at B may be used as background during solos. 


Solo on form (AABB) 
After solos, D.S., vamp and 
fade on [B (first ending). 


©1988 Litha Music/Iccutitap Music. Used by Permission 











































































Ill 



And though the stars are bright,_ the dark - ness is taunt - ing me— 




lem,_ That mel - an - cho - ly strain 

(Emi 6 C* Emi 6 ) 



mel - o - dy clings_ a - round my heart strings, __ It won't let me go_ when I'm 



lone - ly;_ I hear it in dreams,_ and some - how it seems_ it 


©1940,1950 Shapiro, Bernstein & Co. Used by Permission. 
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G* 

_*_ 

-1*— 


if r IT f 

G ? 

0 _ 

- f - 

9 \ 

o’ 

!*=* f f r _i 

r 'p «/ = 

^=1 


_ 



— 


| 1 =i 


sings to the moon. 


the lone - some re - train_ of a lov - er;_ 

D 7 


The 



mel - o - dy sighs,_ it laughs and it cries,_ A moan in blue that 



c 


LU 

^ Ami 7 


f- 1 

- i 

F It 

1#^ 

: 



m . 





» _ 

— 




—- 

P- 

_ 







_ 







” _ 



m _ 0 _ a 

• 



_ ^rnmm 

i 


LJ 

LJ 


i ^ 




1- 1 


the mel - o - dy lives ev - er,_ for lone - ly hearts to learn_ 



Melody at bars 7-8 and 15-16 of B is for instrumentalists; vocalists may sing only the notes on beats 1, 2, 3 & 4. 


£13 p13 £13 


Alternate changes at bar 8 of B: I Ff 

d 


%. E i D C 

f f r t 


Alternate changes at bar 15-16 of B: I D ’ 3 C ' 3 Si ’ 13 At ’ 3 I G b ' 3 
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N\ed. S wing 

[A 1 [in 2) Bmi \ 


Hi-Fly 

Ama 7 


Randy Weston 
(As played by Cannonball Adderley) 

ICW FW ) 
.. D 7 C#™ }F /^F? 


'(trp.) 




am ■p/vm iar r \ 



©1958, renewed 1986 Black Sun Music. Used by Permission 









(bass solo) 



Am.™ 

D 7 

Bmi 7 

£70?) 


f—/—/ 7 - 

X X 7 7 

7 7 7 7 — 

7 7 7 7 


Ami 


705 ) 


D 7 


C#MI 7 


F # 7 


C/- 7 


<M I 


7/7 7 7 7 7—7 —7^ 


7 7 


7 7 


7 7 


(end solo) 






C# W) 


^=F- 

dr. fill- 


J 



0 • 

~ - -f- 



bs. fill 


D.C. al Coda 



alternate m elody, letter [BJ: 

Aaa i 7<>5) J V 






\s 0 7 cW) 

> . - DMI _ Jt 

f f r r i r r =i#= 


(trp. w/ alto Sva b.) 
V..>5) 


— 

_ s/ mi i ■ 

-« - o» - j#- - 

v-^mi i 

bo —- 


- 1-3-1-- 



May be played as a samba (each bar is 2 bars of cut time). 
Chords in parentheses may be used for solos. 
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Medium (-Up) Swing 

Al Emi 7 


Honeysuckle Rose 


Lyric by Andy Razaf 
Music by Thomas Waller 


/ 


/ 





0 - 

0 - 

S'- 

— 



0 — 

P— 

- 

— 



m _ 

0 — 


- 

^- 

— 

r~ • • 

*- 

m 

1 








— 




= 

— 

_ 







UaJ 




Ev - 'ry hon - ey - bee fills with jeal - ous - y when they see you out with me, I don't blame them. 


D 6 °F* G 6 A 7 _ D 6 G 7 F*mi 7 B 7 


— 

—-—-—j 

i 

f - 

0 









i 


r ^ i 



—■ 




H 



dd 

Lr- J 





good - ness knows. 


Hon - ey - suck - le Rose. 



When you're pass - in'by flow-ers droop and sigh. And I know the reas - on why. You're much sweet-er. 


D 6 %* _G 6 A 7 D 6 (A 7 ) D 6 

- Vtr* 1 . .. M _-1-1 


— 

-- 

r*^-1 

•- 

• - 










■ 

n _^_ 












w ] 



— 


— 





^ — 






good - ness knows,_ Hon - ey - suck - le Rose. 



ft-/ M 




You're my 


sug 


ar. 


it's sweet_ when you stir it up._ 



When I'm tak - in' sips from your tas - ty lips. Seems the hon - ey fair - ly drips. You're con - fee - tion. 



Chords in parentheses are optional. 


©1927 Andy Razaf, Pub. Des. & Chappell & Co. (ASCAP). All Rights on behalf of Andy Razaf Pub. Des. for the World Excluding the U.S.A. administered by 
Chappell & Co. All Rights Reserved. Used by Permission. 
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I Believe in You 



up - turned chin and the grin of im - pet - u - ous 

bold brave spring of the ti - ger that quick - ens your 




■©1961 (renewed 1989), 1991 Frank Music Corp. International Copyright Secured. All Rights Reserved. Used by Permission. 
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I Hadn't Anyone Till You 

J Ray Noble 


f^.A &~tt~A m ^ lrt? C#.*,7 R.., 7 ! 



I had - n't an - y - one_ till you,_ I was a 




some - one in the wide world just made for me. Now I see, I had to 



save my love_for you,_ I nev - er 



lone - ly heart de - mand - ing it, Cu - pid took a hand in it, I had - n't 



©1938 Assigned to Bourne Corp. Copyright renewed. All Rights Reserved. International Copyright Secured. Used by Permission. Rights for Japan 
administered by High Note Publishing Co., Ltd. Used by permission of JASRAC License #9071391. 
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Mec/. Funk/Laiin 

J= SO 

Tacet (Ami 7 *"*) 


I Thought About You 


Ami 1 


Music by: 

' Jimmy Van Heusen 
Arr. by Jim Beard 
(As played by Bob Berg) 


(bass &£ dr. only) 


( on. fills) - 






©1944 Burke and Van Heusen Inc.. USA: Channel! Music T td.. Condon W1Y 3FA. Used hv Pprmi«inn nf t pwk Mmir 
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t\\ed. Ballad / , , > 

(l/8th notes swing) ' * n trO > 

J = 55 Dm pL Gma 7 


I'll Be Around 


Alec Wilder 
arr. Dave Grusin 
(As sung by Chaka Khan) 


BW (557) Jt.c < ““” l 2 C‘“‘' J ” 


**a „f. 

n> 

r~s 

S^= 

— /-v 

y ii 

(yh o- - 

J> L 

pL — 


- 

J 1 


(synth.- top note~o¥^voicir\gs) 

T e* r2.. J 


Dma 7 Gma' 

A ^ A 


2= 


F# Gma; 

"A ^A 


. - D (#5/ 

Ama 7 Jw^A 




=3= 




D 


O 


I'll 


be 


a - round 


no mat - ter how 


you treat me 



7MA 

A 

^ "G 

$ 

LL 

Bmi 7 

^— 

t- 

$ 

LU 


A13 W) 
rN sus 

— - 

■ - — 

“ 



±= 




_ 




- 6 




I ~ = 

U 7 — J 

4 - 

O 


-J 


4 



D L 7 I'll be 

Gmi" &ma c GY 


now, 

G/< ,fl omi 

J, A I, 


a - round 


from_ now 


(pn.) ' 

{top «/ k Jr 

>fg | 1 


EWDmi 7 B c BA* A 711 ” 

1. J., fwj. 1—1) 1. 


1 


E 


note 

of 


zz* 






voicing) 


O 


o 


y*‘ 



on.. 

— 


bML 




B 

Dma 7 

£ 

LU 

FV 

Bmi 7 -A - 

-i Gma 7 

FW 

g7lW) 




^5 


O 


o 


Your 


C’ 


lat - est 

C+q 


love 


can nev - er last. 


SUS 


FV 




Emi 7 


and when it's 

; (i 
SUS 


^13 M) 


-o- 


o 


Q’ 




past. 


I'll 

TOO 


be 


a - round_ 


when _ she's 


s 


Rb 7 Ami 7 Gmi 710 F’sus k E K‘‘"’ 

BW ™\ Y I 

J. pj ^ g=== | 


Dma t 


Bmi 7 


* * § 


o 

gone. 


o 


0 BW ,fl Eb 7 Am, 7 D 7 


£\ 


Good - 

GW Am, 7 E b? D W) 


JUT 


o 


£ 


bo 

bye 




gam. 


and 


if you find a love like 


TRO ©1942 (renewed 1970) Ludlow Music, Inc., New York, N.Y. and Regent Music Corp., controlling all rights for the World, excluding the USA. International 
Copyright Secured. Made In The U.S.A. All Rights Reserved Including Public Performance For Profit. Used by Permission. 
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Gma 7 

—o- 

B 7 ei) 

EW 

- 

G 7 

D 

—_t ^_ 

C#MI 

^=f 

r(b5 

) 

ry IP - 










mine, just now and 



D 

! F*mi 7 

Bmi 7 

- 17 - 


Gma 7 F* 7 (J?) 

L _ 



Bmi 7 

Ami 7 

-i—^—s— 


■f 

: 

— n 

-" — a 


f 7 

^-J 

J- — • 

• _a 

_Z _ 

o_ 


ir-• 



When things go wrong, per - haps you'll see you're meant for 


GV‘ b5 ’ C* 7 ($ F* T ai) B, 


•M) 


o 


me, 

DmaL 

(synth.) | A 


o 

gone.. 


BV ■ 7, ‘ 5 ’ 


Emi 7 


a»3 M) 


SUS 


oz 


£ 




-0- 


last x: rft. “ -fi 
GaAA/ 


be 


a - round 


when she's 




o 






Gma t 


BW T 



D.S, al Coda 

(Solo on [C], vocal returns at [P| .) 


A (a tempo) 

S«r h 


To solo on complete form, play Intro changes in place of last 8 bars of D. 


2., 4., 6. 



BW a C #7W 


Vamp 5c fade 


gone. 
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Aaaa 7 


(C' 3 ) 
F*mi 7 


0 


Bmi t 


E f3(b9) ^Gm, 7 C t Fma 7 Bm . 7 E 7 

^ * - 


12 



/ W P“ r 


B.. ; . E ,s " A ‘, ?“ 7 Am . 7 






21 


=r=r 


3E 


I'll 


be a - round when he's 


gone. 


Good - 



now and 


then 


drop a line_ to say you're feel - ing fine,_ 


And 



(C^MI 7 ) C# * 

a r r^MI 

Ama ^ 


R MI 7 Cl 3 (tf) A 6 (Gmi t C 7 Fma 7 Bmi 7 E 7 ) 

u/mi // / / /r / / / 


1 


:ai 


o: 


I'll 


be 


round when he's 


gone. 


TRO ©1942 (renewed 1970) Ludlow Music, Inc., New York, N.Y. and Regent Music Corp., controlling all rights for the World, excluding the USA. International 
Uonvrieht Spnirpd Madp In Thp USA A 11 EirrLt-c P .u.ir.wl Tnnlustln,* .. .., l7 ~.... t t u., n„ - 














































I'll not com - plain,_ I'll see it through. 


B] Ama t 

H—1-- 

Bmi t 

=h= 

E 7 

_/Q---- 

AmA T h 

# EE 

—— 

W c# 7 

f r=\ 

11 J -* < 

a _ 

s 


-|-1-1 



Pov - er - ty_ may come to me,- that's 



p 

Bmi t 

9 — —1* ^ 

m - 

o' 

1 

E 7 

i=i 

Ama 7 (C° 7 

o 

.Bmi 7 E 7 ) 

r . i 

_ < 

as long i 

as 

I 

1 —1 

_ have 

you. 

--1 
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©1928 Copyright renewed 1956 Fred Ahlert Music Corp., Pencil Marke Music, TRO-Cromwell Music, Inc., Bourne Co. USA. Reproduced by permission of 
Francis Day and Hunter Ltd., London WC2H OEA. Co-pubs. Redwood Music Ltd./Memory Lane Music Ltd. All Rights Reserved. Used by Permission. 
Rights for Japan administered by High Note Publishing Co., Ltd. Used by Permission of JASRAC License #9071391 






a - round my neigh - bor - hood,_and that's no good. You're 

(Bm/EWC 7 ) 




so hard to keep up with trou - bles that creep up from out of no - where, when love's to blame. 




©1934 Mills Music, Inc., Peter Maurice Music Co., Ltd. Copyright renewed 1961. All rights for the extended term administered by Fred Ahlert Music Corp. on 
behalf of Ted Koehler Music Co. Harold Arlen share administered by SA Music. All Rights Reserved. Used by Permission. 




132 


Med. Pop Ballad 

J = $7 A^ma 7 


Illuminados 


Ivan Lins 


Fmi 1 


M*- 


I 

£ 


DW E bT s 

J W 


sus 


AWFmi 7 

1 p 


DW b\ 


'Ml 

J. M 


SUS 


£ 




h prt J 1 


(synth.) 


AW 7 F 


Ml 


M 

S f * - ' ;* 


P^MI 7 E^sus A^MA 7 FmI 7 

J- M l >~A 


DW B>\ 

J- M 


sus 








3 

(vocal) 

7 F/ 7 


AW rm 

l. H 


BW 

a 




OL^Cmi" DW 

P P M. M 




7 mi 




315 




a a 


EW 


-> » v 


B EW 

FP^ 

/ 

9 

^ 7 






MA 7 gW 

•- 

: { 

C*M! 7 

-i—*= 

F*' 

r 

j^F= 

ffi 


s Bm/ 

7 GW 

» t=~- 





-=L 


_£_ - 

£ -/_ 

J 


Ls 


Lsh 


_c- 



AW 7 Fm 7 

p 


PW E^SUS 


AW 7 Fmi 7 

p 


D^MI 7 E^SUS 


r r? a 

D.S. al Coda 


■0- A t7 G 7 G k7 F 7 E^ m _2 2 


1---1-.-C- 1 l 1 1 ■ —I 



^ • 

> y\ _l 

_•//- 

-w- 

— =f —ar—ar—ar-—a 



r w: v 

_yy«_ 

-an 

* •- 

1 == 







T 

1_1-1 


IPn. fills? 


A^ma 7 Fmi 7 _P^mi" EW 


y'AVMA i Ml 

VS N\\ ^ SUS V 

-a • a A • J 

. a r -a r -v- 

a r ar_V_• 

L - -h -i 

-~ V T s 


Vamp, fill & fade 


©1987 Rashida Music, Dinorah Music/BMI. Used by Permission. 
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Med. Ballad 


I'm Glad There Is You Wor f s & m “ sic b >' 

Jimmy Dorsey 
& Paul Madeira 

(G 15 ) 

F MI _ Xt 



In this world 


of or - di - na - ry peo - ple,_ 


(F 13 


ex - tr'or - di - na - ry 

BW E t,< *"’) 


L.AAI _ / 

1-- 1 -O- O 


s_.. 

9 



a a i 



9 






- 











_ 





















peo - pie,_ I'm glad there is you. 


Dma 7 F“ 7 

-ft -f- -ft -f- T T r 1 

r f i 

# Emi 7 _ --. 

m m p- 

A 9 

» m 

• 00 

if ft— rx-L- 



= ^=1= 

L. L-J- .- 


In this world_ of o - ver - rat - ed pleas - ures,_ of un - der - rat - ed 


Dma 7 

— 1 *- f 1 — r - 

Q 7 M) 

rT*- P --f 

- -P- P - 

-E ' 3 - - 

sA\ 

D^susD 

— r -f 1 — n 





— P-P— 

1 : 



new,_ I'll mud - die through with you to guide me. 



ev - er. 


I'm glad there is you. 


©1941,1942,1991 Morley Music Co. Renewed 1969,1970 Morley Music Co. International Copyright Secured. All Rights Reserved. Used by Permission. 





Impressions 


John Coltrane 


Fast Swing 




4 


B 


Ml 




(tenor) 







J2- 





Solo on form (ABC) 




— 







1 


_ 








] 



*ter 







l 

-||rO- 


- 

o 

n 

o_:_ 

o_ 

o _ 

u_ 

LI 


alternate melody, bars 6 St 14 
of [A] an d bar 6 of [~Cl : 



Melody is played with variation. Tenor sounds one octave lower than written. 


©1974 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyright Secured Reserved. Used by Permission. 
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In the Wee Small Hours 

of the Morning David Mann 

^ & Bob Hilliard 




whole wide world is fast a - sleep. You lie a - wake and 





call; In the wee, small hours_ of the morn - ing, that's the 




3) | Ama 7 E’sus I \ 

4) Ama 7 D * 7 Dma 7 G 7 I FVF 7 E 7 *sE 7 I 



Last 4 bars of B may be played as 2 bars (rhythmic values are all halved). 


©1955 Bourne Corp. and Redd Evans Music Corp. Copyright Renewed. International Copyright Secured. Used by Permission. Rights for Japan administered 

1. TV 1 XT . n i_ir .1. r_ n . t . J ...mmACi:.- unrr riom 







In Your Own Sweet Way DaveBrubeck 

Med. S wing ( F *„n <AS P ‘ ayed by Da ™ Bm _ beck) 

(C 6 ) Sj=WB 7 Em , 7 A 7 Ami 7 _D 7 _G 7 > MA _ 


i tra 


1 




IrJ 




i: I 


If/ . 


If/ . 


If/ 


If/ 


(straight eighths) 

Fmi 


G 7 G , G t ' 3 F 13 E 7 (SI) EW D 7 (;i) J PW ?(W) o 


<?(#n) Cm . 9 


If/ - 


■I 

■I 


Chords in parentheses optional. 

©1955,1956 Derry Music Co. US Copyrights renewed. All Rights Reserved. Sole Selling Agent: Shawnee Press, Inc., Delaware Water Gap, PA 18327. 
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M^sw/n. In Your Own Sweet Way D aveBrubeck 






Med. Ballad 


Isfahan 

A] BW G«a 7 g 7 ‘' 5 ’ C* 


Duke Ellington 
& Billy Strayhorn 


140 




Melody incorporates embellishments from the original recording. 


(fYlQA/1 \4nric' Tlrrt^l PAiwimAn 
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don't 

A 7 


mean 


thing, _ 


all 


you 


D 7 


got to 

^6 


do 


is 


smg, 


r g r r t i r r r p 




r 


doo wah,_ doo wah, doo wah, doo wah, doo wah,- doo wah, doo wah, doo wah. 



give 


that 


rhy - thm 


:mi 


:mi 


ev - ry 

(AAA 7} 


_ 2 _ 


thing you 

b EM,T 


got. 


It 






Erf 

o ~ 



doo wah,_doo wah, doo wah, doo wah, doo wah,_ 

alternate changes, letter [A]: 

Ba p* Em> d"C* C t B t E 7, ‘ 51 


doo wah, doo wah, doo wah. 



0-5) g 6 

CWCmi 6 B 


A 7 P 7 G 6 (B 7(#5) ) 




ZS /7 S7/Y S7 


w _ 

alternate changes, bars 5-8 of 1C|: 

G 6 

A 7 B b ° 7 


( B 7(*5)| 



(cilQ^? Famous Music Trim Milk Music. Used bv Permission. 



Med. Swing 


T / ^ -a -py »- Lyric: Billy Rose 

It s Only a Paper Moon &E.Y. H arbur g 






:ma 


7 C* 7 


F */" 7 


V . . “Ml 

tt | i f f~j 


B 7 F*m , 7 


Music: Harold Arlen 

B 7 . Ema 7 fvb 




c ! 




•-«- 


Say, it's on - ly a pa - per moon,_ Sail - ing o - ver a card - board sea,_ 


B 


Ml 


7 E 7 




Ama 7 


#—0 


F*m, 7(151 b 7 



E 6 fwb t 


43= 


#- 


=3= 




But it would - n't be make be - lieve_ 

c* 7 


Ema 7 




FV 


B 7 F# 


if you_ be - lieved_ 

7 B 7 


in me. _ 


Ml 


f r p i f 


Ema 7 


FVB 7 







1*5) 


b1amZ ,t acy f 


7(fl) 


F*mi. B ' 3 


m. m w 

f- ft f 


E 6 E 7 

= ). l g.r 


out your love, 

Ema 7 

. B 


it's a hon - ky - tonk pa - rade; 


With - 


Ama 7 f 7 


te p V l * 


G#m, 7(151 


c# 7 


F*m, 7 


• l fj» tj 


B’ 

E§= 


out your love, it's a mel - o - dy played in a pen - ny ar - cade. 


c 

] C 7 C# 7 

4= , fr f £ 

F*mi 7 B 7 F#mi 7 

r r r r i., , ft ##= 

Ema 7 f*mi 7 B 
r i» — 


'TP - 1 


J-L*J—- 


It's a Bar - num and Bai - ley world,_ just as phon - y as it can be,- 



©1933 (renewed) Warner Bros., Inc. & Chappell Music. All Rights Reserved. Used by Permission. 




Atad. Ballad 

0 


¥ 


Dr 7 


MA 


Lyric: 
Marty Symes 

It's the Talk of the Town t 

Jerry Livingston 
(11) (b5) 

A 7 Dma 7 AmiW 9 




E / 7 






* 0 


-9 


: 2 


Gma 7 


I can't show my face, 

. . C* 


D 7 


'MA 


?2= 


i 


Can't go an - y place, Peo - pie stop and stare, 

GV 5 ’ C * 7 

=i ‘ 




Gmi 7 C 7 F*mi 7 B 7 

O- 


It's so hard to bear, 


Ev - 'ry - bod - y knows you left me. 



my heart skips a beat. We don't stop to speak. Though it's just a week. 



Friends and our re - la - tions gave con - grat - u - la - tions, How can you face them? What can you say? 


©1933 (renewed) Music Sales Corp., NY NY, Hallmark Co., Inc. Used by Permission. 
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It's You 



©1981 Hiatus Music. All Rights Reserved. International Copyright Secured. Used by Permission. No Reprints without Permission of the Publisher. Rights for 
Japan assigned to MCA Music K.K. c/o Nichion, Inc. Used by permission of JASRAC License #9071391 













































































I've Got the World on a String 


148 


Med.-Slow Swing 


Q 6 £ 7 B 7 Em, 7 


Lyric: Ted Koehler 
Music: Harold Arlen 


» 




Gm |6 PmA T p G 




£ 






I've got the world on a string. 


sit-tin' on a rain-bow. Got the string a-round my fin- 


Em, 7 A 7 D*° 7 Emi 7 , A 13 


p#7<*5) g 


7(#<?) 


" p b p ~zp 


o 


= » g ft =*• 


ger, 

Em, 7 A 7 


What a world, what a 


life, I'm in love. 


D 6 & .^B 7 F 1 ) Em, 7 


r 7 r r 


Gr 6 


>M, 


£ 


I've got a song that I sing. 


I can make the rain go. 


1 

-ft 7 
"*MI n 

Qim 

_ FVB’ 

Fmi 7 ^ 1 

<ls 

£ 

LU 

i 7 D#° 7 

— 

f. p—- 


0 - 

1— - 

0 - 


2V 

p_■ 

p. 

— 

p- 

• - —M 

-•-^- 



— 


t= 


J= 








an - y time I move my fin - ger, 

D 6 G 6 G*“ T 


Luck - y me, can't you 


Em, 7 


13 


/ / / 




p- 

p- 



0 - 

0 - 

0 - 0 - 

0 - 

*-* 
















• 




_ 



—- 

-1 

1— 

— 




Je= 


/ 


E r* 


:ml 


13 


, m m w p.r 

e==== r 




so if I should ev - er let go. 


I've got the 


j i- 


FA 7 


r M, 


-gfefi 


£ 


2 


world on a string, 

Em, 7 


B 7 




sit - tin' on a rain - bow. Got the string a - round my fin 

_Em, 7 a ,3 gr Ew T 


f f• f 


ger, 

A 7 ) 


o 


What a world, What a_ 


life, I'm in love. 


At faster tempos, changes falling on beats 2 & 4 may be omitted. 

©1932 Mills Music, Inc., Peter Maurice Music Co., Ltd. Copyright renewed 1960. All rights for the extended term administered by Fred Ahlert Music 
Corp. on behalf of Ted Koehler Music Co., Mills Music. Used by Permission. 
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I've Got Your Number 


Lyric by Carolyn Leigh 

Medium Swing Music by Cy Coleman 



You ain't no Ea - gle_ Scout, You're all at sea. 



Oh, yes, you'll brag a lot,__ wave your own- flag a lot, 

(DW G*«) 



But you're un - sure a lot,_ you're a lot- like me. Oh, 



We'll break the rules a lot,_ We'll be damn- fools a lot,_— 



But then why should we not,_ How could we not_ com - bine, when 


©1962 Notable Music. Used by Permission. 
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E 7 Bm , 7 E 7 r A 6 (Bm| t p) 

.> *• ? i g f r i i 



n - 

~ 

r- 

w - 

i 

—9 — 

-«- 


> - 


1 


ba - by, you know you've_ got mine. 


Head is generally played in 2, solos in 4. 
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Fve Never Been in Love Before 



I've nev - er been in love be - fore. Now all at once it's 



nev - er been in love be - fore, I thought my heart was 



wine that's all too strange and strong. I'm full of fool - ish 



been in love be - fore_ 


©1950 (renewed 1978), 1991 Frank Music Corp. International Copyright Secured. All Rights Reserved. Used by Permission. 























































































































































































































































































































































































































































Let's Fall in Love Lyric: Ted Koehler 


Music: Harold Arlen 



Let's fall in love. Why should - n't we_ fall in love? Our heart are made 



of it, let's take a chance,_ Why be a - fraid- of it?- 



Let's close our eyes and make our own_ par - a - dise. Lit - tie we know 




We might have been meant for each oth - er,- to 



Let's fall in love. Why should - n't we_ fall in love? Now is the time_ 



for it, while we are young. Let's fall in love. 


©1933 Bourne Corp. Copyright Renewed. All Rights Reserved. International Copyright Secured. Used by Permissionof Bourne Co. and Francis Day and 
Hunter Ltd., London WC2H OEA. Rights for Japan administered by High Note Publishing Co. Ltd. Used by permission of JASRAC License #9071391 
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Med. B ossa 

, Al Ama 7 

Ali Li— I V P- 


Like a Lover 

(O Cantador) 

C7 

C sus 


Music: Dori Caymmi 

Lyric: N. Motta 

English lyric: Alan & Marilyn Bergman 

Ama 7 —- 


1. Like a lov - er. 


morn - mg sun_ 


slow - ly ris - es 





I might be like the morn - ing sun_ to you._ 



How I en - vy a cup that knows_ your lips,_ Let it be me,_ 



my love,_ And a ta - ble that feels your fin - ger tips,_ 



Let it be me,_ Let me be your love,_ Bring an end to the 


©1967 Bema Music Co. Used by Permission. 








2nd verse: 

Like a lover, the river wind 

Sighs and ripples its fingers through your hair. 

Upon your cheek it lingers, 

Never having known a sweeter place. 

Oh, how I dream 

I might be like the river wind to you. 
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Bright 6/8 Swing Like Father, Like Son 


(f6ths swinq )f | n x~ 

J. = 87 c*y 


(37s) 


Billy Childs 



mf (pn.) 





©1989 Lunacy Music. Used by Permission. 
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©1981 Hiatus Music. All Rights Reserved. International Copyright Secured. Used by Permission. No Reprints without Permission of the Publisher. Rights 
fnr lanan assicmpd to MCA Musir K K cl n Nirhion. Inr IJspd bv nermission nf 1ASRAC Tirpnsp #9071891 
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Little Wind 











170 


W' 






m 




dp- 


E^MASUS 


D^Ma"suS, 


G^MA*sus, 


A^aaa^s 


sus 


t?-# 


=F 


Wf 




H 


i— y. 




Vamp till cue; On cue, D.C., 


r * i 


play [A], vamp &t fade orj B1 


Chord names are suggested for solos. On recording, first 4 bars of C are omitted just before the D.C. Synth, part at C is 
rhythmically free. 





I£Sa*T*3 


"V sus 

A Gmi 


D.C. al 2nd ending 


1 


par: 




Il7 —>1 


ifibr. 


Irjur. 




F p«dol on D.C. (lower notes on D.C only) 


GWG # Ema 7 o* 


l>t . 


©1989 Little Shoes Music. Used by Permission. 
















































































l*T . 


it m: j- 


ujtr. w/ ten.) 




kt 


i»t jv:j m 


D 7 (JI) Cfsus C 7 (I!) B 






IT 




■ rX - 




mv:L 


C 7 ei) B’sus 0b 71,,) G# 7 


mr«r:rT:j^ui 
■HVKT 




XpI . 


Mm:r*i*r jlcj 


maci'T i:l 
' it mrirr 




F^sus D*mi 7 d* D*mi 7 F**» B b7 CI) 


^W 1 


Solo continues 


Solo on [DJ; To end last solo, 
continue on to [E] 


M . 


HZ . 


D.C. al 2nd ending al Coda 
(no repeat of Bmi* section) 


{tenor solos) 


n cue 


AW G 


Vamp till cue 


(ten., 8va) 


M . 


(gtr. wl ten.) 







































































































































































Lullaby of the Leaves , . , v 

J Lyric: Joe Young 

Med. Swing r^7(*5) Music: Bernice Petkere 

• M. Em , 7 A 7 Dmi 7 rj> 

■ . + ^ 




Ami F*mi 


■UZ,_ 0- 0- ft 

^ j ~ p r . $ 


>5) 07 


I t-fTFtf 




Crad - le me where south - em skies can watch me with a 

C7(#5) 

3 —i r— 3 —i Ami 


Bm, 7 “ 5 ’ 


mil - lion eyes. Oh 

r e 7 


m m z jK. 


=2: 


m m 


o 


sing me to sleep, Lul - la - by of the leaves— 

E 7(# 5 ) - 7 A 7 

Emi 7 A 7 


Am, F*m , 7(151 B 7 




• p pi t ^ 


f i i r i r 




Dm , 7 r 9 

m -„- 




Cov - er me 


Bm , 7(151 


with heav - en's blue and let 

C7(#5) 

i- 3 - 1 


me dream a dream or two. Oh 

Ami y. 


wzim 




3E 


a- 


B 


sing me to sleep, Lul - la - by of the leaves. 

(Dmi 7 ) 

EL.- 


J ti J - * 


* , - 5 


I'm 


bJ. ■ . a 


• r f =» 






breez - ing a - long, a - long with the breeze. I'm hear - ing a song, a song through the trees, Ooh 

(Dmi 7 ) 


E* 


sus 


A 6 A‘ 


F 7 


J2l 









E=P P r W 


ooh, ooh ooh, ooh ooh. 

(Dmi 7 ) 


That pine mel - o - dy car - ess - ing the shore. Fa - 



I- 3 - 1 


\> 

"Tl 

Bm, 7(151 E 7( * 51 


—-J- \ m - 

P-F- 0 —h*— 


f~ — 

- 

^=tp p= 

• — 

_ w. _J i l M-_- 


- 1 

J- Lp - - 

-M-—F-— 



mil - iar to me. I've heard it be - fore, Ooh ooh, ooh ooh. 

C7(#5) 

17 E. 


That's south - land. 


Ami F#mi d t- * * >• ^' v '- _ ^ 

J. 11 j if r f I m 11 g ir r r j 


>5) g* 


a. 7 ?m, 7 _ c 9 




Don't I feel it in my soul, and don't I know I've reached my goal. Oh 


Bm , 7(151 


:7(#5) 


3 -1 


3 I -P- -p- O 


Ami-(Bmi 


7(b5) 


E 7 ) 


-p- 


22= 


p - = p 


sing me to sleep, Lul - la - by of the leaves. 


©1932 Bourne Corp. & RYTVOC, Inc. Copyright renewed. All Rights Reserved. International Ct Secured. Used by Permission of Bourne Co. and Francisy & 
Hunter Ltd., London WC2H OEA. Rights for Japan administered by High Note Publishing Co., Ltd. Used by permission of JASRAC License #9071391 







&>, 13 


3 ma 


c* 


BV 13 


’MA" 


C* 










<1 





^_ 




(Swing) 

07(H) 


Cmi t 


VM) 




^ « ■ u 

> > ...»_ . -# 


tt- T 


MA 




:b 


BVE ^ 7 

I JK 




( Afro/Latin ) 

D sus 





Head is played twice before and after solos. 


©1964,1989 Miyako Music. Used by Permission. 







FW h5) 


to my room 

B 7 r- 


and here in the gloom 


(FV 5 , B 7 



tears of good - bye.. 


Till you 


©1966 Major Songs, Warner Bros., Inc. Used by Permission. 
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come back to me, that's the way it will be, Ev - 'ry day in the life of a 
Letter C may be repeated. Letter C is omitted for solos (but may be used as an interlude). 



The Masquerade Is Over 


Med. BallacT 


<b5)_ 


Lyric: Herb Magidson 
Music: Allie Wrubel 




like they 


And the 


when your 


mean what they used to mean. They were 

r 705) a7 

1 

CMI /-V 

n T s 

n*Ai 7 r* 7 

_ 

p_ 0 i 

O 1 

r — f- — 

Y -s — ^ 

Ip 7 -P — f- 





I r. - 


in - spired,. 


_ now they're just 

GMi 7 pT C 7 


the mas - que - rade 

A 7 Dmi 7 G ' 3 



r/a 


and so is 


also played with a medium swing feel. 


©1938 Allison's Music, Herb Magidson Music. Used by Permission. 











































































Mean to Me 


Med. S wing 

aL Qma 7 f 


D*° r Emi 7 a 7 ' 


FW)_ 


Roy Turk 
Fred E. Ahlert 


am,v £ ma7 


Mean to me,_ Why must_ you be mean to me?. 


Gee, hon - ey it 







It must be_ great fun__ to be mean to me,_ You should - n't for 



can't you see_ what you mean to me- 


©1929 (renewed) Chappell & Cq„ Cromwell Music, Inc., New York, NY, Fred Ahlert Music Corp., Los Angeles, CA, Pencil MArke Music Inc., Scarsdale, NY. 
International Copyright Secured. Made in U.S.A. All Rights Reserved Including Public erformance For Profit. Used by Permission. 
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Memories of You Lyric: Andy Razaf 



Wak - ing skies at sun - rise, Ev - 'ry sun - set, too. 



Here and there, ev - 'ry - where. Scenes that we once knew. 



And they all just re - call mem - o - ries of you. 



How I wish I could for - get those hap - py yes - ter - years 



that have left a ro - sa - ry of tears. 



Your face beams in my dreams. Spite of all I do. 



Ev - 'ry - thing seems to bring mem - o - ries of you. 


©1930 Shapiro, Bernstein & Co. Used by Permission. 

































































































































































































































































































































Mo' Joe (Harmony) 














































































































































191 


Fast swing 


|—,J = 236 C*m, 7 F#' 
1AJ. i l ' 


Moment's Notice 


John Coltrane 

Fmi 7 B ^ 7 




©1957, renewed 1985 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyright Secured. All Rights Reserved. Used by Permission. 
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Solo on BC. 

A Her solos, D.S. a I Coda 



Kicks are not played for solos except the solo break (which is played every chorus). 
Melodic rhythm is somewhat freely interpreted. 








































































































































































































































































































































































































































































































Med. S traiqht 8th’$/Latin 

I AAA •' 


Moontide 


J = <44 ' 

. G^MllA 


(add 9) 


(omit 5) 


Randy Brecker 


A*r AaaJ (< 

Ar 


T(omit 5) 


G* S .G S ^ . G? 


add 9) 


Ema >5) , 


(trp.) 






©1988 Bowprv Publishing C n I Isprl hv Pprmissirm 
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After solos, D.C. al Co da 



Suggested scales for soloing: 

Bb7(omit 5)/Ab - Ab Locrian #2 I Ab9(#5) - Ab Mixolydian b6 
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S Solos) 


fi {omit 5) 


r (omit 5) 


1. / 7 / ^r~ 

/ / / / 

/ / / / 

./ / / / / 

/ / jr / 

g g g g 

7 -;| 

|i/yyy 

g g g g 

/ / / / 

_Z>_g g g g_ 

g g g g_ 

g g g g_ 

^ 1 


[E] Bma' 


7 !* 5 ) 


•TM) 




B 


'MA 


c* 


E b 

'E b F 


- M * M M 

• g.. 

-57- 

• g 

g g g g 

g g g g 

g g g g 

i g g g_g— 

: g g g g 

g« 

g« 

g« 

g g g g_ 

g g g g_ 

M M M M.. _ 

g g g_g_ 


BE 


omit 5) 


BE 


omit 5) 


g g g g 

g g g g 

g g g g 

• g 

g g g g 

g g g g 

g g g g 

_•/_ 

g g g g 

g g g g 

g g g g_ 

_g-_ 

g g g g_ 

g g g g_ 

g g g g_ 

_g*_ 


Solo on EEFG 

After solos, D.C. ol Coda 


^ y^|j(add 


1* x X X X 

• g .1 

1 • g g g g 

— z — 1 


Suggested scales for soloing: 

Bb7(omit 5)/Ab - Ab Locrian #2 I Ab9(#5) - Ab Mixolydian b6 




I should have touched you more and held you clo - ser, till I felt it melt your qui - et 


Dm,’ Cmi ? B’ < * ,1> bw 



eyes off of me for a while? 


I'd have seen the hurt - in' hid - ing 
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But if I say e - nough and try e - nough, and pray e - nough and cry e - nough I 



more_ love, more_ love, more_ love 



2nd verse 2. I could have given you the gifts I threw 

to total strangers passing through my nights; 

I could have cuddled near your gentle flame, 
been warmer there than in these glaring lights, 


Should have had more time (etc.) 


Melody is sung with rhythmic freedom. 




i 


Med. Pop Ballad More Love (Counter-melody) 
J = 6 , Dmi 7 ( lntr0 } G ,3 sus 


IrJ . 


Fma’f 6 Em, 7 <i 5 , A 7 ($ 


'[JJKI. 


If/ , 


VWVWVW 


Dm, 7115 ’ G 


Ccr esc. 






1*1 J 


cresc. 


Irl/J 


If/ . 






■ *r 
























































































** 



*» 














Morning Sprite 

Bright Latin/Samba( only J 

J - 26$ 2nd x: add pass Sc drums 

DW 


Chick Corea 

EW, A ^ 7 

&■ c 


■«T . 


IiL 


(sample pn. fill) 




Irl. 


I rl. 


31 . 


■FJ 


I. W 


lr//X 




< * M. ; 


KT . 


in 
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Mozambique 

Med. Latfn/Funk t \ ' \ 

J = 104 * Intro / 


Eugenio Toussaint 
(As Played by SACBE) 






©1990 Coast Music. Used by Permission. 












Solo sections are each 24 bars long on recording. 

























Fast Swina 
J = 252rr-| 

A Ami 


Mr. P.c. John Coltrane 

Ami Em. Ami 


^?~Ami Emi Ami 



Shout ChorUS (use between solos)/ 

(£7(#5)j Ami 7 


Pa Ami t P 

j?— i i A < j j.' 


(sample fill) 


---- ' drum fill- 

©1977 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyright Reserved. Used by Permission 
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Med. Ballad 

0D* £ 


My Ship Lyric: Ira Gershwin 

Music: Kurt Weill 

E 13 A’susA’ 0 % fyk»GL 


My ship has sails that are made of silk. The decks are trimmed with gold. And of 



jam and spice there's a 


in the hold.. 






pearls and such. They won't mean much if there's miss - ing just one thing. 




TRO ©1941 (renewed 1969) Hampshire House Publishing Corp., New York, NY and Chappell & Co., Inc. Los Angeles, CA. International Copyright 
Secured. Made in USA. All Rights Reserved Including Public Performance For Profit. Used by Permission. 
































Med. Ballad 


Naima 


John Coltrane 


G^ma t EmaL 




Endinq / - 

r u / Ema 7 

V? P MA^_ /{ 


G^MA/ EmA^ 


- 0 -GW Em ^ 



Fma t 


GW. E^L 

. t, J< 


Solo on form (AABC) 


Fma t 



, 7 Fma t 

7 BW Fma 7 BW Fma 7 Bw a 


Fma 7 B^ 


Chord in parentheses is optional. Ema7/C may also be played as Ema7(#5)/C. 


©1973 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyright Reserved. Used by Permission. 







































































































































218 







E 


9 

sus 













Head is played twice. 

Solo on [5; _B may be inserted 
on cue. After solos, D.S. al Coda 
(repeat before taking Coda). 


^(Slowly } 

^ m 

u - 

f--#*— 

$9- - o -7T 

c 

I — ? C*MI o 

-nr 1 1 

- **- - 


* 9 =jifi 

l* ns 1 


(pn. &e sax.) 


Melody is freely interpreted. Solos may also be over a D# minor tonality till cue. 
CIC#mi chord is optional for solos. 




219 


T he N atives Are Restless Tonight 

^°f* f fijPy flCtro) Horace Silver 

J = 280 (Em,) (trp.) 



Cma 7 Em, F* 7<s5 ’ F 7|i5) Em, 



After sobs, D.C. ol Coda 
(repeat before taking Coda) 
Emi t 



©1975 Ecaroh Music. Used by Permission. 


























































































I 


The Natives Are Restless Tonight (Harmony) 


Fast Swing 

J .: 280 (ira 





mf (ten. 




(on repeat 


riflki 


Wtl 


ui 


First solo beams 


After solos, D.C. al Coda 
(repeat before taking Coda) 


I el 
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Natural Splprtirvn Richie Beirach 



, D«,n;) C* 7 (5I) Csu^T) 

4 ' j! I i 1 i— S 


F* 7 ($ 


Last 4 bars of B may be vamped to end solos. 

For out head, soprano plays melody at B. 

Head is played twice before solos, once after. 
Dmi9(MA7,#5) may also be played as Dmi(add9). 


©1979 Beirach Music. Used by Permission. 





* Drums accent dotted quarters through much of tune. 

(rVIQQI MonHliofri iclr Tlenrl Kir Porwiroinn 
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Em," E 7 ai) Ami" E' 3 


(MA7)p>7(#<?) r\J MA7) 

,1 V^MI 



D.S. o\ Coda (end solo) 
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Frank Loesser 


Med. Swing 


Never Will I Marry 




Born to wan - der sol - i tar - y,_ 



nev - er, nev - er_ will I mar - ry. 



No mem - 'ries to mourn,_ No turn - ing. For I was 


©1959,1960 (renewed 1987,1988), 1991 Frank Music. Corp. International Copyright Secured. All Rights Reserved. Used by Permission. 
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Nica s Dream 


Med.-Up Latin fl^) BW 

J = 124 Vi" * i 

J- 0 dr. f ill i A J r fjH- _ 

a i -F # $ -P- "P - 


Horace Silver 


break. 




"Ml 

< ’ W 


F (MA7) 
Ml 


V5MI 

- ' K 


G (MA7) 
Ml 


F^r 71 




©1956Ecaroh Music. Used by Permission. 
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between solos. A Her solos, D.S. 
ploy bead (AABA), take Coda 
































































































































































































































Wayne Shorter 


{Intro ) C^MI^ 


Night Dreamer 


Emi" 


m 


o 


B 

o 


71 (alt) 








(solo pn. fill) 

fihed. Jazz Waltz 

J=f 28 E r 7 dm, 7 cma 7 


j 8 >V lB p 


$ 




(pn.) 

A]Ema 7 




Dmi 7 C 




Ema 7 


d^Lcma 7 


*- ft 


_2*_ 


(trp. w/ ten. 8va b.) 

Ema 7 


i 


P M|7 Cma 7 






B T (#I) Cmi 




p_ 




F‘ 

(2* 


C#' 3 su? -_ D I3 sus 


HfH 

f ^ 

5—T 


i 

P—| 

» —-— 

rti —\ 

r — y^r 

»• .—' 

r—, 



y — 

\ v — 



w 



1 H 

5_ 

- ^ 1 




1 T 


_ 



2 

1 _ '1 1_ 


~__ 

i 

-1 - 


1 =i 

i 

J-- 

Z-— 

_ 

— 

_ 


:ma 


D 


Ml 7 C 


-5L 




Solo on [A] 

A Her solos, D.S. al Coda 


& Ema 7 Dmi 7 Cma 7 B 7 ($ 


1:-/’- ^ - 

V-'/VV'S 1 

*f- -* 

WO/ V 

-—s| 

■k— - 1 


-7^ 


Vamp, -Fill St fade 


Head is played twice 
before and after solos. 


©1964 Miyako Music. Used by Permission. 
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A Nightingale Sang in Berkeley Square 


Med. Ballad 


AJCma 7 Ami 7 Emi 7 ^ Gm, 7 C 7 


A L^JV^MA MMI m - 

$ ? i 11 f r i 


Lyric: Eric Maschwitz 

Music: Manning Sherwin 
(l>5) 

Fma 7 Bmi 7 „ E 7 

ei= 




3 - 1 r 


* P 


That cer - tain night, the night we met. There was mag - ic a - broad in the 


- 


9 - - 

9 - 

f ^ 

1 

0 1 

K _-_. 

\- i mi p 1 ' 

--- P -•- » - 










■ 



air. 


There were an 

- gels 

din 

ing at the Ritz, and a 

o 

r 

m - 

r Ami 7 

Dmi 7 G 7 

< 

L- < 

o 

Dmi 7 G 7 

— 

| - 


- r - r^— 

-p 

G - 


-- \ 



1 1 ■— 1 






night - in - gale sang in Ber - k'ley Square. 


B 


Ml 


(b 5) I 

7 E 7 


Cma 

* mu 

Ami 

m • » 

CM 1 

0 0 

Cmi'C' 
r p 

!- 

3 -1 

-p- -p- 

f f 1 

m. 

may be 

right. 

i 

may be 

—L -[_JL= 

wrong. But I'm 

per 

- feet - ly 

will - ing 1 

to 

i 

Aw 

LO 

LL 

0 

CmaL 
f Q 

Dmi 7 

r 

m 

Cma 7 

, E 

-=t= 

Fmi 7 B* 

r n 


swear 


that when you turned and smiled at me 


Cma 7 

_P 

p- 

r Ami 7 

p ■ 

Dmi 7 G 7 

>5 5 

Cma 7 

o_ 

F*Mi 7 <k 5 , B 7 

HMU 

hbb-I 






- jl -h 


B 




night - in - gale sang in Ber - k'ly Square. 

uM _ cy, „ ev oy <r fw 


£ 


11 rr t 



»• r (■—g 



;ma 


The moon that lin - gered o - ver Lon - don town,_ poor puz - zled moon, he wore a frown; 

’ --v., EV- y . g ycv W £- 


rr-g 


^ Ml -p- -p- h«. u l, . 

c i rT t , j. 




0 w 


How could he know we two were so in love,_ The whole dam world seemed up-side down. The 


©1940 Shapiro, Bernstein & Co. Used bv Permission. Reproduced outside the USA bv permission of eter Maurice Music Co., Ltd. London WC2H OEA 

; a ; 





































aw.m*c Nightmood 

.1 « A Ama 7 _ GW._. 9 f- 1 

Er 

0 

Music: I\ 
ig. lyric: David Ri< 

FWU 

* __ ^_: 

r an Lins 
chardson 

M » rrr-■ ’ 

m - 

rn 


V 






Af P i: ■- 






- 


— ■ - 





i. L.J 


1_i 

1 


1. Night - mood,_ a time for words too long un - spo - ken. 



for keep - ing prom - is - es un - bro - ken,_ a time for se - cret hearts to 


M ^ M sus ± - 


______ 

• - 

e - 5 - 


m - 

o -> 

■ 

M - 





• 

1 






• 

1 


o - pen, hop - ing. 





heav - en,_ we can be there and back by sev - en. 



* May also be played as a bossa nova. 


©1984 Ypllnwbrirk Road Music/AST AP. Rashida Music. Dinnrah Music. Uspd hv Permission 

J i 
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Night - mood,_ Night - mood. 


Second verse at A: Nightmood, 

The way the shadows always find me, 
A single spark of love can blind me. 
Erasing memories behind me. 

Finally. 

Alternate lyric at B: Morning, 

And still beside me is the reason 
I draw each breath that I am breathing, 
Now I have someone to believe in. 



©1965 Ecaroh Music. Used by Permission. 
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Mgd. Funk 

J = ^ ("intro") 


Ode to the Doo Da Day r n . 

J Jim Beard 

(As played by Michael Brecker) 

“ B»“ S' T 



.— (Piano solo ) 

lO^E- 7 *"’ 


/ / / / v / 


c 700 

uMI 

1 3 

F#' 3 Bma ? Em, 7 "” B . 

^ -- r - P? AW : M~ A ' A A - A--A-A-A-"1 

X X / /— 

xx x x y x x x / / x 

2 4 

At' 3 PW Fm! 71 " 1 _ C 6_v 


©1990 Jimsongs Publishing. Used by Permission. 


























































Med. Jazz Waltz 


Ole 


I - / | T \ first 4x’s: bass only 

J ' ,ntro ' 5th x: add piano & drums 

ii ^ y (Q#)^?th x: add soprano sax, fills 


fern 




John Coltrane 
Jlast x J 

( M 


=3 


(Onale) 

AlG* 


. (sop.) . 
( Vamp till cue} 


■&§ 





G* 


f ? - r ? —y 




6 


:g* 


G* 


G* 


•-# 


3 f -+ 


G# 


G* G* 




ts>- 


1 If J* f 






B 


G* 


* l »- 


A G# 

a= 


si- 


* 


E G# 


(sop. fills) 


■ 15 • 






> 


,( Solos ) 


iCl G# (phrygian add 3) ^ 

m . .t. 


-yw -- 

I 1 S5 » jo S H 

^z 1 / / 


(sop.) 

(Vamp indefinite) 






y: 


After solos, D.S., play AB, 
short solo on [C~|; then D.S. al Coda 


&JG*) 


/ / / ^ 




(On cue ) G# 






w 


{Vamp till cue ) 


©1977 Jowcol Music. This arrangement ©1990 Jowcol Music. International Copyright Secured. All Rights Reserved. Used by Permission. 
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On the Sunny Side of the Street 

Lyric: Dorothy Fields 



Grab your coat and get your hat. Leave your wor - ry on the door - step. 




hear a pit - ter pat? And that hap - py tune is your step. 



walk in the shade_ with those blues on pa - rade,- But 



I'm not a - fraid,__ This Ro - ver crossed o - ver. If I 



Gold dust at my feet on the sun - ny side- of the street. 


©1930 Shapiro, Bernstein & Co. USA, Aldi Publishing Co., Ireneadele Music Co. Used by Permission. In UK, reproduced by permission of Lawrence Wright 
Music Co., Ltd., London WC2H OEA 
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Once in a While 


Med. Ballad 

A| Cma 7 

Ll-lU I- 3 


p<3 Cma 7 ( 


L Lilt; Lyric: Bud Green 

Music: Michael Edwards 

Em |7 5 , B 7<#5) EmiW 

0 d 5Z. _ .o. 



Know - ing you think of me once in a while. 


©1919 Ted Snyder Music, Mills Music, Warock Music. Used by Permission. 











































©1969 Ecaroh Music. Used by Permission. 















































































































































































3 


After solo, D.S. al Coda 


E Uadd 9 ) 

r sus tj gb f3(#11) 


I--. 1 1 = 

- n 

XXX / _ 

_X_X_X_X- 


_X _x_x_x_ 



(ten. fills till end) 



CModd 9 ) 

C' 3(M) F l3 sus_B b ' 5( * ,t> 



1 SUS 



1 /* 

X X X X 


irfl i 


X-/-X X 



r ~ i i - l ax. 




- 13 (#<?) 


X X"' 

-X-X X X 

PH 

1 X* X* X*_X?_Jl 

r x - 

X X - X X 




Vamp, fill &• fade 


j)=C 13W) 


J>-J> F ,3 sus 
































































Swing 


Perdido 


Music: Juan Tizol 
Lyric: H.J. Lengsfelder 
Ervin Drake 


p ( . C- 

^ Ami 7 

D 7 . G 6 

—p— f — V-p — f — s— 

-u- 

g *v y- 

Bmi 7 E 7 . 

.s # » A 

§ t: J 1 

lu 

ip r J p r 









Low was the moon when we said_ "A - dios," Per - 


C Ami 7 

° 7 -tr- 

G 6 

•—v- , 

L Bmi 7 l e 7 . 

• g «/ s= „ » — 

ll U 1 7 J — 

M J p. 

- * * 

r r J i p r J p r ^_i 



ri - do,_ That yearn - ing to lose- per - di - do. 


Tprrmn Mmir Inr . USA . famnbpll Connpllv k Co. Ltd.. 8/9 Frith St.. London. Fmdand. Uspd bv Pprmission. All Riehts Rpsprvpd. 
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l Solos ) 

m Rmi 7 E 7 CV F^’Bmi 7 E 7 Ama 7 F^’Bm, 7 E 7 Aaaa 7 




TRO ©1965 and 1975 Folkways Music Publishers, Inc. New York, NY International red. Made in the USA> All Rights Reserved Including Public 
Performance for Profit. Used by Permission of TRO and Musikforlaget Essex, AB. Stockholm. 
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Med. Funk (Intro J 

J = (20 C#mj!_ 


Power Play 

ICW) 

p#(«dd<?) 

ti__ 


(4thD 


Eddie Gomez 
LeeAnn Ledgerwood 

, _ Wx’ s ; 


_ ea 

® ii E l 


' bass fills, start ing2nd x 

P e f# 

l. E Ai u.* 


(ten. w/ bs.) 

A^SUS 

^ -ti C* SUS (dorian) 







©1987 Mezgo Music & Ledgerwood Music. Used bv Permission. 






























































































































I 


©1956 Ecaroh Music. Used by Permission. 









































































































Med. Straight Sth’s/Bossa 


Quiet Girl 


Billy Childs 


J = 136 


Ami. . Ak 


( Intro ) r gb gb gb 


AmL A^ 







































































































































































soothe my trou - bled mind_ Shel - tered by 


B' 3 aB D* 1 '"'*'’ Ema 9 C#Ml" C#M| 7 Ama 9 

f i f p i f * r r i f r 


i —r -5 -, 

•- <9 -1 

r-P -:-—i 

• i 

*-— i 

M - 9 - — • - 

—-n-- 

n * i 

A_ 

1 1 

V I 

1 * -1 

1 l 

[-1 

-1 - * -- 




Then from this qui - et place I go pre 


©1969 Comminique Music (Administered by Copyright Management, Inc,). Used by Permission. 



















































































































































(harmonica fills) 


(lost x: rit.) 


Chords in parentheses are used for solos. 



































n mbit f ,ad Remember Hymn 

—' J ^65 (ten., 3va b.) 


John Abercrombie 




LWJBI II 


MU 


li//J 



ni 


* (omit 3) 


1 




G D*mi 


1 fi. 


Ami 




i»r. 




1 Li ^ _ij ' 

—a..-, AV A. AW 

F *' 3 6 6 B 


(gtr.) 


Solo on form (AABBC). ( fi Q£) 

After solos, D.C. ol fine (no repeats). 


©1988 Abjohn Music. Used by Permission. 
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Med. (Slow) Swing 


Rockin' Chair 


Hoagy Carmichael 



Chained to my rock - in' chair. 


©1929,1930 by Peer International Corp., Hoagy Publishing Co. Copyright renewed and assigned to MPL Communications. All Rights Reserved for the 
world excluding the USA controlled by Southern Music Publishing Co., Inc. Used by Permission. 










































Rosetta 


Words and Music by 
Earl Hines and Henri Wood 


ft .1 - » 

A 

O 6 

- 1 

.-J 

K -^ 

z * 7 , 

s- 

£ 1 

;- 

r C 7 „ _ 

h 

CD ^ 

* 






3 



t - 







Ro 


set - ta,_ 


My Ro 


set - ta,_ 


In 


my 


E 7 A 7 F#MI 7 B 7 Em , 7 a 7 



w 




„ -, 


i-1 

w 



' -1 




* 








r 






m 






i I 










heart, dear, there's no one but you_You 


D 6 

-m- 1 


X* 7 - 

-6- 

p h 

p- 

c 7 


B 7 : 

P H 

P- 

. -f- - 


\ r 



I— 9 - 

0' -r 

f.. 1 


==q 

—1- 


—i-1—i— 



1 


told me_ that you loved me_Nev - er 



You've made my whole life a dream; 




set - ta,_ My Ro - se ta,__ Please say 


E 7 A 7 D 6 (Emi 7 a 7 ) 

r ? _ i r ? . to i - = 



W - 

*- 



^- 


1 








- 1 








- 


1 










1 


I'm just the one, dear, for you. 
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Med. Funk Ballad/ , 

'• 122 E«” 


Sailing at Night 

Em," . A ' 3 B 7 Ul) 


Don Grusin 


Em," ( ma7) 


( synth.) 


Em," 


C D E) 
D C B 







©1988 Bad Dog Music. Used by Permission. 

















































































©1972 Litha Music. Used by Permission. 













































































































































































































































































Med. Ballad 


(fc 


September Song 




-» || • 


m 


EW 7 A^ma 7 


=k 


Lyric by 
Maxwell Anderson 
Music by Kurt Weil 


Gma 7 Ami 7 Bmi 7 Emi t 


& 


£ 






£ 


» — m- 


Oh, it's a long, long while from May to De - cem - ber, 


Ajys_A! D 7 sus M) 


But the days grow 




Gma 7 D^sus Gma 7 


B J 


!»• p -|g- 


short 


when you reach Sep - tem - ber._ 


When the au - tumn 


a 


E^ma^ma 7 Gma 7 Ami 7 Bmi 7 Emi 7 


£ 


£ 


P 




wea - ther_ 

AV A’ 


turns the leaves to flame. 


pT (W) 


sus 




D 7 


, „ (G 1 ) , 

Gma D sus Gma 7 


One has - n't got 




-e- 




£ 


time_ 


for the wait - ing game. 


Oh, the 





i 

$*• A 9 < 

: M i 7 / 

a p 

G 6 (D’sus Gma 7 G 7 ) 


m _ 

3 




—- 1 


days 


I'll spend with 


you. 


TRO ©1938 (renewed 1965) Hampshire House Publishing Corp., New York, NY & Chappell & Co., Inc. Los Angeles, CA. International Copyright 
Secured. Made in USA. All Rights Reserved Including Public Performance for Profit. Used by Permission. 
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r 

'c 6 c 

-fi -n 

:# 6 i 

— 

y 

» — 

dr. fill- 

C 6 ( 

:*[ 

— 





g . $ 
ten. 8va b. 

*-•— 

N 

_i 


ten. 8va b. 

B_*_ 

?= 
_ J 







E 7 





ten, dva b. 



D' 3 , _ . 0^ 


D 

u 

(pa) 
->-(td 

1 J> 

1 „ ^i=>= 

C' 3 . 

> L 

• 

1 , 

€- o — 

c —>— 

A 

• 1 

y 

T — 

A 

•J 

u/ 

> 

✓ -« 

y- 

J- solo break 

i 7- - 

i 


—Ml* 


f .bj 

»-7—1 

P- 1 

- / 


Ma 

r. • 




©1963 Victor Feldman, renewed 1991 New Fangled Music. Used by Permission. 

















F* 7 


Em , 7 


C * 6 


Em , 7 


c * 6 


Solo on EEFG. Play [0 
between solos. A iter solos, 
play [ 0 , then D.S. al Coda. 


^D 13 } J> C' 3 i J> 


m cue 

oD 


D' 3 


II IE 
31 IE 


N .1 

ten. ova b.- 1 

IpnJ 

Vamp till cue 

Chords in parentheses are optional. 







































































Med. Swing fc 2 ) - 4 ? ilv er's Serenade 

J= (44 R ,3 m^ J!4!-. Dmi’CV a <? n...f 


Horace Silver 


U 




Gmi 9 FW 0^! 




G/vrG*Mr Ami* 


(ten. 8va b.) 

Gma 9 Ami 9 Bmi 9 


Cma 9 


F#mi 7 -A- 

’ (B 13 ) 


Ami 9 


A^ 


Cma 9 F* 


^b 7 ci) e% 




1/ 7 


After solos, D.C. al Coda 
(repeat before taking Coda) 
























































































Carla Bley 


Sing Me Softly of the Blues 


Med. Ballad 

D 7 

f M 

M 

P -r-r 

i* 7 

r—r 

-P--C^ses C* 7 


/W M a- 

k 1 - 


3 

-■=1 


SL!_ 



1 - 3 —=» - : - 

L - — j 


“I - ^3 ^ 









£b T(b5) 

1 °===== 




C*’susC # 7 


i;« f— at 


1 ^ 

-STI 

r 

r 1 

- & 

•- 

#_ 

5 / / 7 n 

If 

G # 7 D 7 ( 

:# 7 

G T 

- 

— «/ R— 

— 

J -- - 


»— 



^---* ~n 

1 - 1 ^-y^d— 1 

l===P= 


3 - 1 


f* IL ,f 7 ,J 

c*I 

ip i 

P; ; 

p _ 

M 

P 

K_ 

( Ending 1 

r . F * 7 1 

B 7 g* 7 g 7 f * 7 

[77 --- 1 

J-- ■— 1 - 7 -*— 

- 


1 3 


r j'r 

i 

1 (ritj 


Solo on [A];After solos, play head to Ending 


Notes in parentheses in bar 1 of letter A are the end of the head (start of solos). 


©1970 Alrac Music. Used by Permission. 




















































































































































































©1967 Bema Music Co. Used by Permission. 



























































































































Med.-Up Swing 

n 7 

Some Other Blues 

John Coltrane 

J=1 

h i 

m \ 

k it V- 




t- S? sus 

?>._ AP 


BSBBS 

>■ 

, U L - L u ^ i J U£T r-Tr *=={ 


After solos, D.C. ol Coda 


>D' 



©1977 Jowcol Music. This arrangement ©1991 Jowcol Music, International Copyright Secured. All Rights Reserved. Used by Permission. 
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Someone to Light Up My Life 

Music: Antonio Carlos Jobim 



Mav all your days_ be a won - der - ful 



And live_out your life- in 





TRO ©1958 (renewed), 1964 Ediocoes Euterpe Ltda., Rio de Jaineiro, Brasil, TRO-Hollis Music, Inc., New York controls all publication rights for USA and 
Canada. International Copyright Secured. Made in USA. All Rights Reserved Including Public Performance for Profit. Used by Permission of TRO and 

Musikforlaeet Essex. AB. Stockholm. 

































































I 


Song For My Father 

Med. Bossa 

J = ' 26 0^NC(CV) 


Horace Silver 


(trp. &c ten.) 


El SI 


Msm 


mi 


Play head twice, solo on A Ad 
After solos, D.S. al Coda 


Dmi 9 C piano fills 


m cue 

D 




Vamp till cue 


©1966,1969 Ecaroh Music. Used by Permission. 
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Sophisticated Lady 


Duke Ellington 
Irving Mills 
Mitchell Parish 


Medium Ballad 


AW IAI GmiGmiG, 




Ml 


/ £7i*9) 

if T D 7 pt 7 C 7 p F r F “ 

f hm. y r AAA 

1 " 




wise,—_ The years have changed you, some - how; I see you now... 




©1933 Famous Music Corp., Mills Music. Used by Permission. 



292 



Alternate changes, bars 

1-4 and 9-13 of H 44 of [C]: 
(tritone substitutions) 





Med. Samba 

j = m N.C (elec p n - 

Sc flute 8va) 

JL 

Chick Corea 

nt h 


sIX 


MM 

«- n 

-¥- 

MM 

. U*MI ^ 

-?=f= -- 


A^sus i 


I/O 


(last x: D.C. al Coda) 


MWM 


UWM 





(w/ bs. 8va b. & elec. pn. f5ma b.) 


©1973 Litha Music. Used by Permission. 





























































































pri./ 


D.S. al 2nd ending 

Solos on C . To end each solo, play melody at [C] (use notes in parentheses), 

then D.S. ol 2nd endinq. To end last solo, play melody at |_C|, D.S. for 8 bars, 

« then D.C. ol Coda. 
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Spring Can Really Hang You Up the 

Most 

Ama 7 


Med. Ballad / . . . r — ^ 

fAJi^ Ama 7 ™? 


# wnn i _ 

7" P^ 1 LLU 



Lyric: Fran Landesman 
Music: Tommy Wolf 

G' 3 Ama 7 


O 




-o- 


Once I was a sen - ti - men - tal thing, Threw my heart a - way each Spring, 

Gmi 7 ^ Fma 7 EW i P^ma 7 ^ mi i i i Ama 7 F*mi 7 

~. 1 ? 



~fap~ 






9 • 


Now a Spring ro - mance has - n't got a chance. Pro - mised my first dance to Win - ter; 

mm 


6mi ? 


E 7 


Ama 7 f#w’Bm,T F* 7 ai) B* E' 3 


: »!»!» -g 


£ 


All I've got to show's 

iln tempo 1 


3 .Ama 7 




Ama 7 





for my lit - tie fling. 

. Ama 7 FV Bmi 7 E 7 C*mi 7 F* 7 (> 


Spring this year. 
Spring is here, 

D*,~> 51 


has got me feel 
there's no mis - tak 


ing like a horse that nev - er left the post; I 

ing rob - ins build - mg nests from coast to coast; My 

Ama 7 Gma 7 



lie in my room_ star-ing up at the ceil - ing. Spring can real-ly hang you up the most. 

heart tries to sing_ so they won't hear it break - ing. Spring can real - ly hang you up the most. 


Ama 7 


« GmA* 


>ma 


Ama 7 Ama 7 F* M i 7 Bmi 7 E 7 C*mi 7 F* 7 (i 


W) 



Morn - ing's kiss wakes trees and flow 

Col - lege boys are writ - ing son 


ers. And to them I'd like to drink a toast; I 

nets. In the "ten - der pas - sion" they're en - grossed; But 




-f N .. . = 


— 


— 

r— 

— 0 — 

Ama 

r r 4 

— s - 

e g —1 

—*-i 

— 

—i 

- M 

—J 





walk in the park just to kill lone - ly hours,_ Spring can real - ly hang you up the most. 

I'm on the shelf with last years Eas - ter bon - nets. Spring can real - ly hang you up the most. 


b 

,Emi 7 

- 


Ama 7 

Lmi 

~ i 

0- 

0 - 

Ama 7 

[ 


m - 

m - 





0 - 2 - 


All 

Love 


aft - er - noon 
came my way. 


those 

I 


birds_ 

hoped. 


twit - ter twit, 

it would last. 


©1955,1987 Wolfland Music. Used by Permission. 






,Emi 7 


Ama 7 


Emi 7 

i O m 


Ama 7 Ami 

1 jjp == 


5 


Dma 7 


I know the tune, "This is love. 

We had our day, now that's all 


this is it." 
in the past. 


Heard it be - fore and 

Spring came a - long a 



Dma 7 K, ^ PW 

| | .J J J 


FV 


B 7 


#0 w 


I 

know the score, 

And I've 

de - cid - ed 

that Spring is 

a 

bore. 

sea 

son of song. 

Full of 

sweet pro - mise. 

but 

some - thing 

went 

wrong. 

Ema 7 

JW 
. r r--^ 

Ama 

Ip r- 

Gma* 

<i§i— 

Ama 7 

--_p 

F#mi 7 

r *= 

Bmi 7 

0 - — 

E 7 

r~--0=\ 


Love seemed sure a - round the New 

Doc - tors once_ pre - scribed a ton 

7 p#7W) 


C*Ml 


D*mi 7<>5 ’ 


year. Now it's A - pril, love is just a 

ic, Sul - phur and mo - las - ses was the 

'Ml' _ ~(&“CJaai 7 B 7 



ghost; 


Spring ar - rived on time,- 

did - n't help a bib- 


on - ly what be - came of you, dear? 


bMI* 

L 


— 1 

s 

C 

:vf* 7(i 

~r* 

,<?)Pmi 

E 7 

y 

\ma 7 Gma t 

-1 

^ ^ "-a 

— 0 

— zg 


— 


“-»—a 

— 

-1 


—J— 

o J 


Spring can real - ly hang you up the most; Spring can real - ly hang you up the mo ® t 

Solo on ABC; 
After solos, D.S, al Coda. 




Spring can real - ly hang you up the most. 
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©1955, renewed 1983 Time Step Music. Used by Permission. 










The Star-Crossed Lovers 


Medium Ballad 


BW 


Duke Ellington & Billy 
Strayhorn 


MA/ T 
wMI 


Cmi 7 f ' 3 bw | 


7 C705) 


yaga 


h/ . 


B b sus gb'^'cb 


B__ E^miF 13 


■>7 


i«r. 


C 7 F 7 E 7 ) 

/ / / / / 


©1956 Tempo Music. Used by Permission. 
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And now the pur - pie dusk of twi - light time steals a - cross the mea - dows of my 



A1 - ways re - mind - ing me that we're a - part. You wan - dered down the lane and 




won - der why I spend the lone - ly night dream - ing of a song. The 



mel - o - dy haunts my rev - er - ie. And I am once a - gain with 


©1929 Hoagy Publishing Co. Used by Permission. 
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©1981,1986,1987 Donelian Music. Used by Permission. 
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Med. Straight 8th’s Ballad 
j = 53 

J -Ek 


(gtr., 
melody) 


AlG 'sus CPma ' 




.= 


3 E 

-0— 


y 

6 




o 


o 



John Abercrombie 







Fma 7 d 

B 1, Bt 


fiii 


F Q, 

B b B^ 




G’ 


F-^J—i —• 


** EW 

IE ' G 




/ 


I 


T2L 


1 


(Ending } 


* 




OZ 


Form on record: inclef, bass solo on [A] , 
melody, gtr. solo, melody, Ending 


EW 9 


y: 


1 


-■■-* 

1 

1 

• 

• 

1 

1 

• 

• 

1 

1 

L o_ 

O_J 

1 


Vamp, fill, St fade 


Melody is freely interpreted. 


©1986 Abjohn Music. Used by Permission. 
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Written melody is first of 3 improvised choruses; it is not repeated. 
Chords in parentheses are optional. 



























T7 


ir\r» 





















































































































































































































































































Medium Swing Sweet and Lovely 

(also played as a ballaa) 


Gus Arnheim 
Harry Tobias 
Jules Lemare 


:i>id 



Sweet a 

Em , 7 


r/o 


and love - ly, Sw 

9 ma7 i c* Ama 7 


Sweet - er than the ros - es in May, 


Heav - en must have sent her my way 


r/a 


C* Ama 7 


nev - er were as blue as her eyes, 

7 C7 

kAAA II 


Who would want a sweet - er sur - prise? 


When she nest - les in my arms so ten - der - ly- there's a thrill that words can - not ex 




In my heart a song of love is taunt - ing me,- 

:M| T A 7 | Emi 7 


Mel - o - dy, haunt - mg me. 

. ^ . A 7 


and love - lv. 


Sweet - er than the ros - es in May,_ 



she loves me. 


There is noth - ing more I can say.. 


©1931 Hary Tobias Music, EMI/SBK Music. Used by Permission. 































































T.B.C. (Terminal Baggage Claim) 


Med. Straight 1/8’s 

J = ^0 (Tntro ,) Fmi 7 


BW 7 


Fmi 7 


i«r/: 


i m 


Chick Corea 

C..J 


add drums 


Ir.n in 

li m 


i»r/; 


II 


(piano solos around melody) rtL 7 

— y D^AAA/ 

Fmi 7 r-T-T-1 F 


(bs„ 8va b.) 















r/a 


I/O 


Ft. i 


(add #ff) 


r/a 


©1989 Not Bernie's Publishing Co. Used by Permission. 
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That's All 


Medium Ballad 


Words and music by 
Alan Brandt and Bob Haymes 






Spring - time,_ and a hand to hold when leaves be - gin to fall; And a 



love whose burn - ing light will 



warm the win - ter night. That's all, that's all. there are 


I 

Dmi 7 

- 

G 7 
r, m . 

* _ 

Emi 7 Ami 7 

— p 

0 _ 

Dmi 7 

~ 

G 7 

—=i 

0 _ 

Cma 7 

O’ 
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- 0 — 

— -i —»— 


- f — 


- 0 — 

— —p— 





those, I am sure, who have told you they would give you the world for a toy. All I 


Emi 7 . A 7 _ F#mi 7 Bmi 7 Emi 7 A 7 D’sus D 7 

1*- T 1 •- T 1 n* P-^— r~P - T 1 — P - P r-^rs- 


In/Vll 

—1*-■ 

r V -: 

—n*—p-- 

F r —] 

— 

" P’-i- W - 

_ p _ 

_|B_ 

. . 0 _ 

. ‘j P"" 

_J ft_ 

r LJ 1 


have are these arms to en - fold you and a love time can nev - er de - stroy. If you're 


©1952, renewed 1982, Mixed Bag Music. Used by Permission. 






































No stall - in'. I'm fall - in'. Go - ing in a big way for sweet lit - tie you. 



My heart is jump - in', you sure start - ed some - thin' with them there eyes. 



©1930 Bourne Corp. Copyright Renewed. All Rights Reserved. International Copyright Secured. Used by Permission of Bourne Co. and Francis Day and 
Hunter Ltd., London WC2H OEA. Rights for Japan administered by High Note Publishing Co., Ltd. Used by Permission of JASRAC License #9071391 
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There Is No Greater Love 

a a i. o . Lyric by Marty Symes 

Medium Swma . ! T u ; 

/ , , , Music by Isham Jones 

(also played as a ballad) _ J 

w (D 7 ) . CV . F ,Wfl 



love than what I 


©1936 (renewed) Music Sales Corp., NY, NY. Used by Permission. 



















































Medium 
Straight Sth's 


Three Hearts Dancing 


Steve Erquiaga 



©1990 Log And Log Music. Used by Permission. 
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Thrpp T .ittlp Words Lyric by Bert Kalmar 



three lit - tie words,_ That's all I'd live for the 



©1930 Warner Bros., Inc. All Rights Reserved. Used bv Permission. 






Till There Was You 
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Medium Ballad Meredith Willson 



There were bells on the hill, but I nev - er heard them ring - ing. No, I 



nev - er heard them at all till there was you-There were 






©1950,1957 (renewed 1978), 1991 Frank Music Corp. and Meredith Wilson Music. International Copyright Secured. All Rights Reserved. Used by Permission. 
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mf (guitar) 




Intro on record is once through A on solo guitar. 


AJuri/i T Utt Dnrrv-iiroirvrt 


£M0Q7 C. 








Med. Ballad 


Time Remembered 


Bill Evans 


A 

# 1 

,G^W 

Ama 71 *"’ 

Dma 71 ' 

Ml) 

CV 



• 

_" 

J- ^ 

—• 


5 


gj- 


FV Bm»* 

& 



* 





AW 


Vp- 




# 


Cma 7 '*"’ 







Solos swing (in 2). 

Fma7(#ll) in bar 8 is not anticipated during solos. 
Melodic rhythm is rather freely interpreted. 


TRO ©1965 Folkways Music Publishers, Inc. New York, NY. International Copyright Secured. Made in USA. All Rights Reserved Including Public 
Performance For Profit. Used by Permission of Folkways Music and Musikforlaget Essex AB, Stockholm. 




















































































































































Solo on AB 


After solos, D.S .(with pickups) 
play 0, vamp Sc fade on[_B]. 

Kicks and melody at B are played for solos. 


©1967 MJQ Music, Inc. All Rights Reserved. International Copyright Secured. Used by Permission of MJQ Music & Musikforlaget Essex AB, Stockholm. 
















































































Haroldo Lobo/Niltinho 


Med. Samba Tristeza 
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Mid. Ballad 


Truth 


Bob Mintzer 








ffVIQRb Min War Mucin 1 TeaH Kir Pr»r™irri. 







T 


i 


UWMA7) 

im. f"\(add <?) 


(add MAT) 




GmA 7 F? m ' Dma’ _* fc T F#mi 7 
A A A D*mi Emi r w 


V Double-time feel-Swing 

£13 q(„ jj ?) Favv 


A ^(oJd HI) Q 


Cma ? A 


Ab DW BW EW A> ,3m ’ 




\d/m.(add MA7)| 


dim.(MA7) 


Jim.iadd MAY) p 

* 7 ( 5 J) Bm , 7 g* a D 


lEfflffii 


(tr P s - ) D.S. al Coda 


tenor cadenza- J 

Solos are in double-time feel (Swing 2) throughout. Melody at letter A is written as played. Melody on chart is 
similar to melody at letter D. Tenor fills at D first time. 
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__ 0 

_,2_* " • j _ ^_«/_ 


=f=rrf 

frrf 


S---i 

f i» f p F * ^ == - 

1 r * ' m 

■3 — i i 1 —^ 

— a - 1 

1 -a - 

i 

i LT Lf LT ^ 






±f 





C # 7 _G * 7 


-7-7-7-7 



/ / / / 

•7 _: 

__ 

_•/_ 

/ / / / 

-/- fi - 

7» 

/ / / / 

/•_ 

_X*_ 

_A?_ 


G # 7 F # 7 


A 7 


-7—7—7— 7 — 

- T7 - 

W J M M 

• 0 

7 7 7 7 

1 

7 7 7 7 

7 7 7 7 

—-X. 

77 7 7 • 

//// 

—/•— 

// / / 

7* 

7 7 7 7 _ 

7 7 7 7 _ 

,7777 _ 

-:— i^i / 


cue/ 


'VII VV**" 

(G#q J a<w<?> ) { drums solo around f igure ) 

H . , ,gr, L P* T i:g) 

=t^ j- S'f I p ^ 


(tis 

■k-» : jo- 


-^p 


Gflo 

o 


I 


(Vomp till cue 

► Straight 1 /8's. Bars 9-12 and 17-20 of letter A are an improvised elaboration of an unstated melody. 


©1977 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyright Secured. All Rights Reserved. Used by Permission. 





Med. Funk 

J = t02 [X] Dm. 11 E W : 


. Gary Willis 

1 HI! Tl 01 V ISlOn ^As P la y ed by Scott Henderson, 

Gary Willis & Tribal Tech) 

,BW A 7 (tl) FW ^ 


on repeat 


At Fh 


Fm,’ 


Ama^’ a’ 3 


M . 




JA’\ PM 


1 


If/ . 


kllHKl 


Qmi DW pT(j|) F* 


i*r, 


OmI ) XT D P MA 


F boss fills 


Gtr. solo/ 

(omit 3) 


(synth. rhythms) 


C13H) 

C 


'l3(omit 3) 



(omit 3) P f3 


©1989 Mentalinstra Music, administered by Bug Music Group. Used by Permission. 







































































































































































































































336 


/vw. Baiiad Turn Out the Stars 




Chords in parentheses are optional (those at B are used for solos only). Head may be played ad lib. Solos swing. 


TRO ©1966,1969 & 1987 Ludlow Music, Inc., New York, NY. International Copyright Secured. Made in USA. All Rights Reserved Including Public 
Performance For Profit. Used bv Permission of Ludlow Music & Musikforlaeet Essex AB. Stockholm. 
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Mec/.-Up S winq 
j = m _ r 

S Dma 7 f 7 


26-2 


BW C * 7 FW A JL Am , 7 D 7 


John Coltrane 


(ten.) 





Solo on form (ABC) 
After solo, D.C. al Coda 



Out head is played on soprano sax. Loosely based on Charlie Parker s "Confirmation . 


©1977 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyright Secured. AH Rights Reserved. Used by Permission. 
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That's why, dar - ling it's in - cred - i - ble that some - one so un - for - get - ta - ble 


(Gw 7 C 7 F« 7 B tT F V B 1 ) 

/ / 



thinks that I am un - for - get - ta - ble too. 


©1951 Bourne Corp. Copyright Renewed. All Rights Reserved. International Copyright Secured. Used by Permission. Rights for Japan administered by 
High Note Publishing Co., Ltd. Used by permission of JASRAC License #9071391 
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Unless It's You 

Med. SwiVu? (in 2) (a.k.a* Orbit) Bill Evans 







Melody is transcribed as played, the rhythm freely interpreted. Chords in parentheses are used for solos. 


TRO ©1967 & 1969 Folkways Music Publishers, Inc. New York, NY. International Copyright Secured. Made in USA. All Rights Reserved Including Public 
Performance For Profit, Used by Permission of Folkways Music and Musikforlaget Essex AB Stockholm. 













































































































































































































































































































































alt. guitar line 
at [A] 7 St 8: 



Chords are for solos (no comping during the head). 
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What a Difference a Day Made 

J Lyric by Stanley Adams 
Music by Maria Grever 



What a dif-f rence a day made,._Twen-ty-four lit-tie hours-brought the sun and the 



flow - ers_. where there used to be rain--- My yes - ter - day was 



To - day I'm part of you. 


My lone - ly nights are 




makes,. 


There's 


rain - bow 


a - bove 
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What a Little Moonlight Can Do 

Fast S wing H 


G*> 


C * 7 


Harry Woods 








©1934 Warner Bros., Inc. All Rights Reserved. Used by Permission. 








































































Med. Funk When All Is Said and Done 


Ballad 


Billy Childs 


(sample pn. comp.) Q 


Gma™ 5 ’ c# , 3m ’ 


6^MA7) m 7W|) 

l t C k MA 


DmA^'CV 15 ’ e Tiaddt3) 




CM) 


decresc. 


(add I WA7) 


GmA 9 p P3W FmI^ 


(add MAT) 

EW^ 


iBnwfii 




Solo on form (ABC); (fipi) 

To end last solo, take 'On cue ending. 


D.S. al fine 


©1989 Lunacy Music. Used by Permission. 
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Whenever Your Heart Wants to Sing 


Medium Samba/Funk 
J = 55 Half-Time Feel 

g* i3 sus f* i3 s 


Music by Yutaka Yokokura & Jose Marino 
Words by Tracy Mann 
(As sung by Kevyn Lettau, Arr'd by Dori Caymmi) 

Q(add9)/“'i(<idd‘?) Q(add‘?)p#(add‘?) 

%* % G# l3 sus F# ,3 sus E ,3 S^ B b* S» 


(synth.) (boss facets till H) 

c ir g# ,3 sus 


Cma* DMA/ 

, E k 1=* 


(Half-Time Feel/ 

0 P 13 . 


G/wa* 


G#mi™ 


C# 7M) FWF* ,Fmi " B b ™’ 


I do_ 
One bird_ 

Ami 7 


sus - pect_you know ex 

in flight_ draws a lone - ly_ 

D' 3 G*m,™ 3 


act - ly how I feel,, 
cir - cle in the air,_ 


c** 


Should I_con - fess,._ my se-cret_ fan - ta - sy re-veal?. 

May-be_ to-night_ when the spell of_moon-light makes it clear.. 


Tell me if you're 
The touch of my 




known, Don't let me play the fool_ if you don't_ be - lieve_ you— need me.. 



When - ev - er your heart wants to sing,_ 



flow-ers I_will bring, __When-ev-er your heart wants to cry,- find me by—your side 
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_When-ev-er your heart wants to dance,_give me half_ a chance,_When-ev-er your heart wants to fly,_ 



well then I'll be stand - ing by,_ Be_ your guide.- 



Tell me if you're 

D.S. al 2nd ending al Coda 



When-ev-er your heart wants to sing,_flow-ersl_will bring,-When-ev-er your heart wants to cry. 



- find me by_your side,_ When-ev-er your heart wants to dance,_give me half_ a chance. 



_ When-ev-er your heart wants to fly, well then I'll be stand-ing by-When-ev-er your heart wants to sing. 

Vamp fade 

Lyric at letter B on the D.S.: Melodic rhythm at (a] 

Whenever your heart wants to play, carry me away. i s f ree ty interpreted. 

Whenever your heart wants to dream, plan me in your scheme. Use top lyric on D.S. 

Whenever your heart wants to laugh. I'll provide romance. 

Whenever your heart falls to me. I'll go happily. 
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Lyric by: 


While We're Young w,11,a St 

Medium Waltz Alec Wilder 



Ev - 'ry day is 



spring while we're young. 




TRO ©1943 (renewed 1971) & 1944 (renewed 1972) Ludlow Music, Inc., New York, NY. & Regent Music Corp., controlling all rights for the world, 
excluding the USA. International Copyright Secured. Made in the USA. All Rights Reserved Including Public Performance for Profit. Used by Permission. 
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Medium Swing 


Whisper Not 


Benny Golson 


I. r\ Trw) 

CW <t5, F* 7m Bmi 7 CW ! 


r/n 




Rl F*«I* 
Dl n i 


f >&£<%> 


i>r n—»r 


CW F# 7 


r/n 


C V F* 


r/n 


March-like? AmiT 


C* TG5) 


L^PJ 


Solo on AABC 
After solos, continue to [P] 

Emi! 


©1956, renewed 1984 Time Step Music. Used by Permission 






































































































































































©1940 (renewed) by Dorsey Bros. Music, a division of Music Sales Corp. International Copyright Secured. Used by Permission. 
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Letters B and D may be played like letter A 
(except for last two bars of B). 


Lyric: 

When lovers make no rendevous 
To stroll along Fifth Avenue, 

When this familiar world is through 
Will you still be mine? 

When cabs don't drive around the park. 
No windows light the summer dark. 
When love has lost its secret spark 
Will you still be mine? 


When moonlight on the Hudson's not romancy 
And spring no longer turns a young man's fancy. 

When glamour girls have lost their charms. 

When sirens just mean false alarms. 

When lovers heed no call to arms 
Will you still be mine? 








Med. Straight M&s 


Willow 


Paul McCandless 






k * —-i iM 


n rw 


r/JI T/l 



'df'fl. 




©1980 Bocal Music, Used by Permission. 


Soprano sole on (AJ* indef. 
After solo, continue to |_Bj. 







































































































































M ed. Funk 


Wind Sprint 


John Patitucci 

^ bwbi^ 






ra 


(ten. St synth.) 


HE**) * %<* 


(ten. &t Synth.) 


1 

D C Gam 1 


l»T 


©1988 Litha Music/Iccutitap Music. Used by Permission. 
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Wise One 


John Coltrane 




To end lost solo, take 'On cue ending. 


©1977 Jowcol Music. This arrangement ©1991 Jowcol Music. International Copyight Secured. All Rights Reserved. Used by Permission. 

r i 
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On 


cue I 




C* 


D*, 


Ml 


Ml 


c* 




1 - 3 . 

c* 


D* 


Ml 


Ml 


C* 


-X 


4 . 


C* 


D* 


Ml 


Ml 


e* 






(ten. fills) 


-r 


molto rit. 


(ten.)~*~ 

D.S. al Coda 
















* W 



Chord in parentheses is optional. 


©1943,1991 Edwin H. Morris & Co., a Division of MPL Communications. Renewed 1971 Edwin H. Morris & Co., a Division of MPL Communications, Inc. 
International Copyright Secured. All Rights Reserved. Used by Permission. 






















































































































































































































































































































































































Medium Latin You Fascinate Me So LyricbyCarolynLeigh 

7 Music by Cy Coleman 




I have a feel - ing that be - neath that lit - tie ha - lo on your no - ble head 


■>[«] 


■>r. 


f a 


1 


more than I can pos - si - bly e - nu - mer - ate_ 


That's why you 


©1958 Notable Music. Used by Permission. 


























































































fas - ci - nate me 
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In my life,_ noth - ing seems_ so 





©1973 Litha Music. Used by Permission. 




irjHrj 


days are so_ much fun_ 

p- CT(#<?) 

I AAI L 


for those who know_ that in love all life's 


mg through 


i«it] 


Kt«] 


mg hke 


ven song 


/i mn mi \ _ 

/ / / / / /—^ ;L_-ft—14 

? -* * r —=: 

^ —j5= 

cv 

^-H*—'—'—'-’ll “-1- y —hf 

Vamp be scat till cue ( pn . Sc W 

FW CV 

1 — 3 — 1 

FW C* 

1 11 

Ml 

0 


(add voice on 'oh’) 



















































































































































































Instrumental melody is played on the recording after the vocal melody, in place of solos 
It is transcribed as played, and differs from vocal melody (see vocal chart). 
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You're My Everything 



ev - 'ry - thing_ rolled up in - to one._ You're my 



i - dea of a per - feet per - son - al - i - ty_ You're my 

(FW D* 7 D ,( *’” J 


6 Aaaa 7 

D ♦ / 

m 

DW_G!lc#M , 7 

o a 

Ff 

__ J _ - 

s 


9 




P- 

—1- 1 -9- 

2_ 

* 

m 







ev 

Raai 7 

'ry - 

thing. 


/ 

ev - 

'ry - t 

hing 

i 

need, 

GV a 

c * 7 

^2- 

Yo 

u're 

the 

dmi 


-- 



0 - ^ 

0~ H 

9 

o_ 

-4 

P-ft 

p_ 


9 - 

9 : - 

-9- 

m - 


L — J 







song I sing_ and the book I read. _ You're a 



CV l 

7 

^Ml 

0 

0 _ 

Bmi 7 ! 

P 7 

Fma t 

V / 

9 ~9 * 








-. ; ] 


win - ter, sum - mer, spring, my ev - 'ry - thing. 


©1931 (renewed), 1958 Warner Bros., Inc. All rights for the extended term administered by Fred Ahlert Music Corp. on behalf of Olde Clover Leaf Music. 
Rytvok Inc., Four J's. All Rights Reserved. Used by Permission. 
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Standards Supplement 

(U.S.A. only) 
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Tempo disturb de neighbors 

Bright {lnt ™ 1 G 7 

2-beat ) G ^ 

‘ » 




The Joint is Jumpin' Words: AndyRazaf 

J.C. Johnson 
Music: Thomas "Fats" Waller 

C 6 a 7 AmIx qT 

Ami D \im _ —-v 


b MMI 'U \>Z ^ 

r g r c isr , if r I 


&L- 


D 7 





tells you when a par 

B 6 


ty is ten times more_ 

jCV F # 7 B 6 F * 7 


than gay.. 


0 


To 


G 6 


7MI 




£ 


5 


£ 


£ 




say that things are jump 

D x AT D. 
.A J3 :f* 


m 


leaves not a sin - gle doubt. 


that 


£ 


_D #° 7 


Em. 7 




D 7 


*-K-i* 


ev - 'ry - thing is in full swing_ when you hear some - bod - y shout: Here 'tis_ 



Come in cats_ and check_ your hats,_ I mean_ this joint_ is jump - in'. 



This here spot_ is more than hot,_ in fact the joint is jump - in'. 


(01QTR ka?af Mimic RprnrH Mncif FH Mnrric Warner Rrne Tnr TTcoM kw Pamiirinn 
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Check your weap - ons at the door,- be sure to pay your quar - ter; 



L 

Burn 

your leath - er 

on the 

floor,_ 

grab an 

- y - bod - y's 

- -■—■-1- 

daugh - ter. 

[c 

G 6 

—if - 0 - 

G#° 7 

- 0 - 0 -e 

►—| 

Ami 7 

r> 

D 7 

G 6 

-*- 

G#‘ 7 

\ r -f 


.Ami 7 D 7 
a r ~ 

s 

=E=-^- 


-E= J 

t 

C - , 

l - 

- 


The roof is rock - in', the j 

G 7 C 6 _C #° 7 

neigh - bor's 

Q j 

>*> i 

> knock - in', 

y _G 6 (n 7 ) 

\ — 

\— 




1— 1 i 1 


cz_ u __u_ 


-?= - 

2= 


— 


-?=- 7=P=¥=z 


1 - 1 

-1- f- - 

k 1 ^-4 


We're all bums_ when the wag - on comes,— I mean- this joint is jump - in'. 


2nd lyric: This joint is jumpin', it's really jumpin'. 

Every Mose is on his toes, I mean the joint is jumpin'. 

No time for talkin', it's time for walkin'. 

Grab a rug and cut the jug, I mean this joint is jumpin'. 

Get your pig feet, beer and gin, there's plenty in the kitchen; 

Who is that that just came in? Just look at the way he's switchin'. 
Don't mind the hour, 'cause I'm in power, 

I got bail if we go to jail, I mean this joint is jumpin'. 
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More Than You Know & Edward Eliscu 


Med. Ballad 

A**' 6 




(G* 7 SUS G* 1 " 51 ) C* T, 5 ,^ lmr . 

B«*F AW* . , Pz F “ E 


Music: Vincent 
Youmans 


_*_Cj 





TfTT-r 




Would - n't I be glad to take you, give you the break you need. More than you 


A A^ E!l 5 

[Tp Hi 

) 

3 - 

w - 

— 1 

0 - 

r q A7M) 

UMI 0-- L 3 — 

^-*=JtP- 

— 1 

p-- 

Dma 7 CWf # 711 

r rT r i 

'"Bm. 7 Dm , 7 GI 

V r 






3 "—ft-—p— 


know, more than you know, man of my heart I love you so; Late - ly I 


fW F 




B*,’ E~._ C«tfE£ 3 w EL 

i r»f I " I T i & 


» g jU g g --F 


find you're on 









7W) 

,3 




Dma 7 C*mi 7 F# w Bmi 7 Dmi 7 GI, 


- L 1 U'/VM Z——-— 3 — 

I * Bp | ~ u 

-I P - 6>— p [ * - 



©1929 LSQ Music, Warner Bros., Inc. Used by Permission. 
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way that I do, there's noth - ing I can do a - bout it;_ Lov - ing may be 



cry, oh, how I'd cry if you got tired and said good - bye. More than I'd 



show, more than you'd ev - er know. 


Alternate changes, bar 16 of verse, 





No Moon At All 


Mec/.-Up Swing 



No moon at all,_ what a night,_ 


E - ven light - nin' bugs have 


Redd Evans 
Dave Mann 



dimmed their light. 





one kiss will make_ it clear_that to - night is right and bright moon-light might in-ter-fere. 


c 

Bmi 

•— m — 

9 


& - 

F* 

:7 

9 --- 

9 -| 

g7W) 

9 - 

9 - m - 

r ,r 

- 

:: 






_ 1 _ 


f.h r 

L_ 


- f — 



No moon at all_ 


up a - bove,_ This is noth - ing like they told us of,_ 


cv sl 

_ , • 1 _- 

• - 



*— 

Bmi 



r f #t Bm. 

(G 7 F# 7 ) 
1 






:=**- 

K_ 


- - 9 -1*- 9- -O- 

— II 


Just to think we fell in love and there's no_ moon at all._ 


Alternate changes for bars 

1-5 and 9-13 of A, 1-5 of C: 



©1947, (renewed) by Music Sales Corp. International Copyright Secured. Used by Permission. 






AA , M <. . Without a Song 

mea\\Km-\Jp bwmg u 

. (Gl . c\ . Fma t 


Lyric by: 
William Rose and 
Edward Eliscu 
Music by: 
Vincent Youmans 




With - out a song 


the day would nev - er end. 


With - out a 



the road would nev - er bend. When things go 







©1929 LSQ Music, Warner Bros., Inc. Used by Permission. 


























































Wrap Your Troubles in Dreams 

Lyric by Ted Koehler and Billy Moll 


Medium Swing 




„ e (E^IMAma 7 P T 

*** g r i f | r p 


Music by Harry Barris 

_ m - ^ 7 7 F#mi 7 Emi 7 A 7 

cVF# 1 '* 5 ’Bmi 7 C # 7 "■" - 

**—^— 1 f f r / r = 




When skies are cloud - y and gray. They're on - ly gray for a day. So 

AwL p#7t#5) B 7 

p~ - r * — 


Dma 7 D#° 7 

iEE 


E 7 



Ama 7 E 7 


12j 


wrap your trou - bles in dreams and dream your trou - bles a - way. Un - 

h - 0 7 FWEmiW 

Ama 7 d 7 cv f* 71 * 5 ’ Bm, 7 c# 7 

- 1 P g \ f f \ r \ - 


i p * 



-6>-* 


til that sun - shine peeps through there's on - ly one thing to do. Just 

Dma 7 D *° 7 Ama ^ p#7(*5) B 7 F 7 Ama 7 







f- _p_ 


wrap your trou - bles in dreams and dream your trou - bles a - way. Your 



cas - ties may turn 

B 7 E 7 

te r Y H r"> » i 


ble, that's fate, af - ter all,- 

. T D# 7 ,_G* 7 

Ama £ ^ 


QI 




| r 


Life's real - ly fun - ny that way; 

,C* 7 . _F* 7 B 7 


No use to grum - ble, just 




V- 


5 


Y f ft 


.E 7 


# — * 


4 


Ama jjjY 


? 2 = 
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wrap your trou - bles in 


dreams 


and 


dream your trou - bles a 


way. 
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You Say You Care 


Medium-Up Swing 

AL _EmiT_ 


EaaiT 


Leo Robin and Jule Styne 

(As played by John Coltrane) 

A 7 


You say you care. 


and all at once, 


mil - lion ros - 








ling 


would e 


ven fly the sea. 
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solo break 



Melody is based on Trane's interpretation. 

Original melody is all quarter notes and whole notes: 







